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An Apology 

We wish Co spologlse Co Edgar Rice Burroughs Inc. for our omission Co acknowledge 
‘ Chelr copyrighc in Che exCracCa from Che Tartan books quoCed in Martin Smiddy' as 
1 article "Tarzan of the Apes, an Anatomical Approach with regard to the Movies",J 

■ which appeared in FANTASTIC WORLDS OP EDGAR RICE BURROUGHS, No. 5. We wish toT 

■ assure ERB Inc, that in future we ahall obtain full permission snd give properl 
lecknowledgeme nt in respect ef any copyright material that we may include in 
IpubllceCiona, 


eoltoRtaL 


kaor; 

We are eoeewhat late with this issue of the journal !'■ afraid. The reascn he'-ir that our orlntinr 
source fell through In January and we have had coneiderahle difficulties in setting uo an alternative 

Hopefully we will be back on schedule in tJie S»aer. ThAnk you all for ypur mny letters - some of 

which I have not had ti»e to reply to but will. Many of you have aade soae very useful suraestions 

some of which we will no doubt lapleaent in the near future. 

News froa Aaerica is that *Bi«* John Busceaa and Roy Clark are to leave the •TARZAK' Coals, a'.so 

that a second JOHN CARTER, WARWRD OF MARS Annual is on its way and nossibly a TARZAH one too. Other 

news from America can be found in the News <k Views pe^s. 

After rj coanents in Issue 5. about the English 'TARZAN* Conic, Nuaber 5 of that publication was 
vastly iaproved upon, at least when coapered with previous Issues. Mind you pictures of Rolf Harris 
and wizsle pages are hardly relevant to the Tarzan iaage. Prank Westwood has inforaed ae froa the 
inforaation gleaned froa the publishers that no 5. is the last since it i^as been th-' -’•'hop* froa 

E.R.B. Inc; in Tbxzana, California. 

I aQ still working on ay Boris Vallejo article so it seeas as if you will all have to wait for that 
Just a little longer, possibly issue 7, or 8. 

We have had soae coaplaints that people have not been getting their copies of the Journal there are 
two possible reasons for thlsj- 1, that your subscription aay have run out. 2. ♦hat the Journal never 
reached you via our wonderful Poet systea, yes we have lost quite a few Itens in the mail, including 
letters froa aeabers to the Society. To help avoid this would you be so kind as to write your ’^tum 
address on the envelope and at least this eight help to get a letUr back to the sender ii it Is not 
delivered to the addreese. 

We have produced this issue of the Journal in a coapletly different format which we think looks better 
and saves space, but we would like to have your counents please. Another point I would like to nake is 
that anyone in the Society is welcome to send in articles or art work about EPB his work or life and ERB 
related subjects. 

lAstly, I should like to point out that this issue is alaoat entirely the work of Frank Westwood who 
stepped in at the last einute. I have changed ay work and an eo frantically ouo> ♦'■'t I have not had 
enough tine. Things are beginning to level off now, so I shall be back ship-shape and Bribu-T ♦‘ashlon 
In issue 7. Many thanks, Prank, for your help. 




FROM THE DEATHS OF OMEAN 

AMATEUR CINE WORLD dated 1st Dec. I966 (a weekly 
■agazlne pxd-ced I/6) incluied under one of ite 
regular features. Package Fllns, a review by Denis 
Gifford of three thirteen ainute 8bb exctracte 
froa TARZAN OF THE APES starring Elmo Lincoln, 
then available at £1.00 each. 

leeue JO of EVERYMAN'S ENCYCLOPAEDIA New Edition, 
published in 180 weekly parts, had an entry for 
Edgar Rice Burroughs whidi contained a nuaber of 
inaccuracies and was accoapanied by a photo of 
Jirfumy WelssBuller. We are not sure of the exact 
data but this issue is narked Copyright 1970. 

tit-bits Magazine serialised TARZAN AND THE LION 
MAN in 13 weekly episodes ccMwencing 26th April 
193^ And concluding 21st July 193^« Each episode 
was llluBtrated and the issue of 5th May included 
a picture of ERB. The issue dated 23rd June con- 
tained a photograph of Johnny Weiseauller and 
Maureen O'Sullivan taken froa their second film 
Tkrzan and his Mate. 

EVENING CHRONICLE 27th Sept. I962. TARZAN 'S CHIMP 
IS DEAD. Skippy the chiapanzee who rose to fue 
as Weiseauller'e conpanion ''Cheetah” in early TAR- 
ZAN fllns is dead. Skippy was 3^, he died in the 
Loe Angeles Zoo. He had not been In a file for many 
years but yearned for hie old job. "He still walked 
round in his cage, waving hie az«s every tine there 
was a file eonpany at work in the zoo,” said a zoo 
epcWceeaan. 

THRILUNC WOND£S S10RIEG - Auguat 19^, Better 
Publications, Inc. Froa an article entitled 
‘Looking forward' the following!- Aixi who cares 
about an editorial visit with a fellow Maed Bill 
Jenklne? You will when ycu reaeaber that he writes 


''^^1* pseudoscience fiction under the naae of 
Murray Leinster' Speaking of authors, ws have a let- 
ter froa John Colenan Burroughs. Although it answers 
a few inquiries in THE READER SPEAfCS demrtaent, we’re 
going to quote froa it here. Sergeant Saturn will crob- 
ably hurl a rocket nozzle at us for invading his prov- 
ince, but here goesi 

"....I'a afraid the Burroughs brothers as a writing 
tear are teaporarlly disrupted. Hulbert has enlisted 
in the K.A.F. and is now on active duty in Hawaii. 

Both he and Dad were thore on December 7. Ded is doing 
special woik for the Amy on the Island. As for ayself, 

I 'a just catching up to schedule on the drawing and 
writing of the JOHN CARTER OF MARS strip. All of which, 
at the present tine, doesn't give us such opportunity 
to turn out acre stories. Nevertheless, as soon as I get 
a little ahead of the strip. I'm goinr to wind up THE 
AGE THAT TTMB RETURNED, the outline ' or which you already 
okayed sons tine ago for STARTLING o The yam is 

just about finished." 


PUBLICATION! unknown, date unknown, text as follows! 
Although I have know Mr. Edgar Rice Bxirroughs for over 
twenty-five years, I did not know that he had been writ- 
ing roaantic fiction prior to writing ‘Tbrzan of the Aoes 
I had always understood 'Tkrzan' to be his first novel. 

Mr. Burroughs wrote no fiction froa the time of Pearl 
Harbour, for he becaae a war correspondent and travelled 
thousands of ailes on the Pacific battlefronte-belng 
piloted thousands of flying ailes by Errol Flynn-and his 
experisncss In those tropical front lines are the back- 
ground for hie first post-war novel, 'Tkrzan 4 the Forelg* 
Lgglon'-hla 23rd Tkrzan etory. in *11 he has written 56 
novels, sons of which have not been published in this 
country-but I aa lucky, for I have then all because he 
sends each new one to as. 

Frank Paul Shonfeld, Langdale Road, 

Thornton Heath, Surrey. 


I NEWS & VIEWS I 

TV Times London. March 18-2V^®. 

Private eyeful 

voLvrrvovs Data GilUspit (btUm) ptays an 
unfoTgettabU coU girl in Mon^/t Hudl. 

£wr Hu was a London 

sAoolgirl doing a nswspaper round in Ktnsing- 
ton, sfu has been figMng a tT0nt4ine engage- 
num with her own magnificent measurements. 

A rodidlogises daughter, Dma, now 28, was 
christened Data Richenda Antoinette de Win- 
terstein. She's a sporty rather that naughty lady: 
British junior waier-skimg champion m 13, im 
accomplished horsewoman, a gymnast, a shUful 
snooker player, and a dab hand at darts. 

"t k«^ a datboad in my studio aid play to 
let off stean when I’m ttorleing on music,’' she 
axpUned. "If things aerit woAUng out right, I 
go and hurl a few arrows into the boad. Ids 
super ther^ty." 

Although she’s appeaed on stage, memarebly, 
as tAary Magdalene in the rock opera Jesus 
Chmi Supentar, in the musical Mardi Grw, m 
fibnt like The People Time Forgot, and wiU 
shortly be seen shebering Dudley Moore, as a 
wondrously-endowed wench in The Howd tk 
the Baskernlles, music remains ha mta'n ouereji. 

She was saving money to buy drums when she 
took ihas papa round. She recently toured the 
Persiai Gulf with ha own one-womat cdbaet, 
and now tke’s planniKg a tour with a rock V 
roR band next month. "I just hope I get the right 
tort of introductions,’’ she sighed. "One compere 
once amounced me as: ‘Hae they ere, Dana 
Gdlespie’.’’ 


EVEmNG CHRONICLE. Friday; December 30. 1977 



NEWMARKET 

^j\0/77 SELECTIONS 

1 30 AepareuMion 1 3 OS Orey Baron 

2 00 King Croesus I 3 36 Swing Bhdgs 

2 30 fie flottsr I 4 05 Rampage (nb) 

4 3S War Whoop (nep) 


re OOUtlX: : 30 4 3.33. TOEILE: 2.0. 3.03 4 4.09. « 
JlWrOT MOS : TWO TO SIX 
W 40VANT4SE: NONE 


Out of this world 


TOMORROW: 


HOW DID "Star • 

Wars" ever geX off the 
^und? "With |^t . 
difficulty," ea^e Ga^ 

The Force Be With You 

In feet it may well net 
have hamoDod at all had it 
sot been for Iho onecoos of a 
vastly cUfferent kind of pk- 
toro esUed ‘'Ameriesn Graf* 


fitL" 

Ai etriy ao 1971, writer- 
diroetw Geoigo Lucas hsd 
wsaUd to film s space fan- 
tasy. OtiiinaUy, hs planaad 
a ra-mske of the old Satur- 
day moralng oaiU “Flssb 
Owdos" enatad by comk 
sMp writer Ales Raymond, 
but eouida't obtalB the 
rigfata ef the eharactart. 

nno 

Ha diocovarad that Ray- 
mohd had bean inspired by 
tte works of Ed^ Rka 
BoRou^a-not tba lattar't 
more laiDout Tanan books 
but bio Sir John Cartar ci 
Mareoartes. 


190S. 

Lucas decided to write his 
own material. But Hrst he 
and producer Gary Kurts 
had ‘'American QruflU" to 
do. The eo-pcodoe^oB that 
film, incidentalijr, was 
another young filmmaker 
who made a tremendous im- 
pact on the industry, 
Francis Ford Coppola of 
"Godfather” fame. 

Than Lucps and Kurtz 
went to wcbb’un {to Wars. 
"Ws bad BtolUffi^ty in 
telling the Idea," ths 
quietly spoken Kurts, 37. 
sayS. "Space pictures in 
general jost do not make 
niooey, and the special 


Fos went along with k was 
becauae of tbs modsat sue- 
eaaa of 'Amarkan Graffiti'/ 

"Wa nanagad to per- 
aueda them that the time 
was just right for ■ large 
scale fantasy adventure. 
And it was." 

Lucas spent more than 
thme years— from January 
1973 until March 1975- 
working on the script. But 
during That time other parts 
of tbo produeUon were put 
into motion. 

Cdlla Ctntwall, who bad 
work^ on "3001: A Space 
Odysaay," wee hired to 
daain the initial spacecraft 
mPMla. Ales Tavoularia 
started preliminary 
ricaidias of tha early script 
varsioBS, and prMuetion 
Ulustiater Ralph MeQuairie 
began to vltndiae the basic 
ideas for eharaetars, cos- 
tnmsa, props and acansry. 

Kurtz worked out the 
budget (it came to 14n>. dol- 
lars a Stm. In tha and) and 
aeourad daaarta in tha Un- 
itad Siataa, North Africa 
a^ the Middle Eaet for the 
scenes which take place on 
tha desert planet Tatooine, 
in tha film. 

Ha found tha ideal loca- 
Uoa in Sosthara Tunlala. on 
tba edge of the Sahara. 

EMl'a Elstrae studios 
naar Watford ware pi^ 
for tha Intariora. partly 
because of the pool of top 
tochnicitna available, and 
partly baeauaa of fta dote 
proxunlty to North Ab'ica 
raccordlng to the film 
nakersll 

It wts also tha only 
atudlo in Britain or tha Un- 
llad StaUa that could pro- 
.vida nine large stages 
■Ifflultanaousty, and allow 


tha eomnany complete free- 
dom to hand-pick their own 
paraonnd. 

In June, 1976. John 
Dykatia. an asptrC on tpe- 
cial pbotographlc effects, 
aat up a ccmplcta epaetal 
affects unit. Just for '‘Star 
Wars/' is a warehouee In 
the San Fernando vallay. 


, Lt^t and 

Magic CorpontloD. Ha bad 
76 people, woridng In two 
ahifta, to carry out the 350 
aeparata special elftcU shot 
In tha film 

ODD 

At Elstree, produetion 
deeignw John Sany (who 
hat worked on such ftlma as 
"Clsopatra." "KsUy's 
Haroaa ' and "Clockwork 
Orangs" and hit crew began 
.Ujjgning props snd ssts. 

More than a dozen robots 
appear on the fUm. Hm two 
major ooea are of course the 
Laural-and-Hardy-like duo, 
See-Tbraspio and Artoo- 
Detoo (or C-SPO and R3- 
D2). 

Saa-Thraepio was 
dasign^ by MbQuairia. art 
director Norman Raynolda 
and aculpUaas Lia Moore. 

Usees started easting the 
pkniwa in Novambar, 1976. 
Ha picked three virtusi 
nawcoasn, Mark Hanull, 
Haniaon F«d and Carrie 
Fidmr. all in their twenties, 
for the three principal g«o- 
diaa. They do moat of the 
Imping around, 

b tha other two maior 


rolaa be cast Sir Alee Qnln- 
ness as their mentor and 
friend, and Peter Cuabing, 
tba much-loved "Horror' 
vatsran, as the chief baddie. 

Sir Alee does a bit of 
fighting with bis laser 
wbre. Cuahing leaves all 
the action to hit mlnlont. 
Saya George Locae: "Tbeae 
actors, because of iriio they 
m. bring beUsvahUlly to 
the aitustions-" So there 
youara. 

In March 1975, tha fllm 
unit daaeandad on Tozaur, a 

'ittle oatit town in 

1 Tunisia. Tha coa- 

__J craw woAed for 

eight waaka to turn the 
daaart and town into 
another planet ... a planet 
largsly Inhabited by trogio- 
dytea who make their 
homes In eavas cut from the 
aide of tha cratec-Uka bMaa 
In the ground. 


tha entire er... _ 
daily aupplied goggles. 
Camaras bad to be cTaanad 
outavtfyavaning. 

After filming in Tunisia. 


the 


It and a 


naadad to house John 
Btrry'a SO aeta of ether 
planets, stanhipe, eavea, 
eentrolrooeas, ban, and tha 
vast network of Mnlstar ear- 
ridors on the evil, man- 
made, floating space tor- 
trass Death Star. 

Additional filming was 
carried out in Death valley, 
California and GjHtamala. 

John Wflliama, winner of 
Academy Awarda for 
"Fiddler on the Roof' and 


During March &s year be 
conducted tba 87^Mca Lon- 
don Symphony Orchestra in 
a seriw of 14 sassiODs. in 
order to record the 90 
minntes of original muale.. 

The packsge was com- 
plete. Now it all depended 
on the public. 


Me Tarzan, you Coppelia 



HE may not have tha aquatio 
talents of Olywipls etiampion 
Johnny Wsismuliar or the 
musalet of Lsx fiariisr, hut 
fstmsr Kirov ballst star 
Mikhail Baryshnikov, It, Is 
btlng sarieusiy ooniida^ as 

'Misha,' who ostsotad In June, 
1974, whita touring In Toronto, 
Is about M open with tho 
amorlean Ballot Thaalr* In 
Lot Angolas and whim in 
tinsel town will film tost with 
Warnort for tho rola of tho 
lungio hero. 

Baryshnihov has galnod 
ronfldonos following bis 
olnomailo dtbiit In Turning 
Point, co-starring with 
Anno Banaroft and Bhirloy 
MeoLaInt. 

Thret Inchts ahorior than 
tho usual ilErioottr kings 



Afisha : Confidenf 


tho Odd seotsh wAs Askod to 
tost by Robert Tawnt— tho 
writer of Shampoo and 
ChlniWwn — who Tl 




mrsR 

RACING 

1 so— .NEtVMARKET 
'snan 1 Stephano 3 
Amerltn 3, 19 ran 

SP — 8-1. l$-8 (far). 10-1 


eRUTFUN 

WITH TARIAN 

MBttoy, specialists in 
dle-CBst model cars wlta 
their Corgi range, have 
expanded into tha 
jungle. 

Their complete Tarzan 
set Includes a Land Rover 
with an AhimiU trailer, a 
nee houee, figures of 
Tjrzan, Jane, ^y and 
Oneetah, u well as various 
anlmaie and a fold-out 
background. Price C6. 

For iraditionallste, MeHoy 
eay their Batman set. 
whlcti iDcludea BacmobUe. 
Batcopber and Batboat, Is 
going to be one of their 
Ctoyiniaa successes. Price 



Jane is Jane Forever 


Jane Bleibt Jane 
WEST GERMANY 1977 


Director: Wsllsr Bockmeysr/Rott Buhrmsnn 


RoKordsm/Bsrlln/Locarno Festivals 1977 

enjoyable (Urns at ihe Berlin t 
.1.—,. , Forever t 


Locarno film lasilvals. Jene is 



„ ^ imponani new German 

lilms . The two directors, who have been working 
since 1970 and made twelve (Urns (none shown in 
England yet) lake a simple but extravagant idea 
and develop it with skill and verve. David Wilson, 
writing in Sight and Sound, described it this way; 

. . an old lady, newly ensconced in a pensioner's 
home, IS so persuaded she is Tarzan's male that 
She terids to lapse into jungle talk. Furnishing her 
room with parrot, polled palms and Tarran 
posters, she unbllnkingly offers a home-made 
banana liqueur to a journalist who eirrends her. 
Apart Irom Ihe parrot and a stuffed chimpanzee 
(she baulks at a python, too real (or the comtorf ol 
Illusion), the journalist is her only companion. The 
other pensioners think she's mad and lormeni her 
accordingly; but the film deftly suggests Ihal Ihere 
IS a kind of sanity in her fancy, or at least the salety- 
vaive of a harmless capncB. The apes In the zoo 
laugjt at her attempts to converse with them and 



MMWB » news 


P»8t ruBours g»v« us to understiml that there were 
Bo»e hold upe on the proposed W»mer Bros. Plln 
Greysterfee. it would «ppe«r that Robert Towne has had 
to re-wrlte part of the script to wore fully explain 
why IVirsan’e father went to Africa in the first place. 
It still looks like bein^ a three hour epic and with 
■ possible title change which will include the nans 
Tarsan. The budget for thie fil* should exceed sose 
31?, 000, 000. but as we all know fros past experience 
this could well be mich hi^er. At the tine of going 
to preee no actor has been nased to play the lead role, 
in fact Warner Bros are still looking for three sep- 
erate *qtors to play the role at various ages. 


LATEST HEWS on Greyet^e, March 1978. 

'While at Pinewood recently we learned that Greystoke 
will be filned at there and on location in Africa. 
Shooting will coneence sonetise in October 1978 all 
being well, and auditions have already taken place in 
London for people to play the roles of apes. 

In a letter to Marion Burroughs (EHB Inc?) Warner Bros 
advised the following:- 

"Just to bring you up to date on the status of Robert 
Towne's screenplay of "TARZAM OP THE APES”. 

In our opinion it is a superb screenplay which proa* 
lees to be the basis for • fila of whidi we will all 
be intensely proud. In particular, Robert has solved 
the'problen of the long scenes without dialogue whidi 
occur during the period in which the infant grows to 
manhood with the apes, whidi could have been of con- 
cern because of the impossibility of speech communicat- 
ion between 1>raan and the apes, Robert’s treatment and 
handling of this portion of the story has made it one 
of the most moving segments. 

All of us at Warner Bros are most excited about Robert’s 
screenplay of Tbrsan." 

The letter was signed by the Vice Chairman of Warner 
Bros, John N. Galley and first appeared in ERB Inc’s 
Drumbeat No. 5> 

MORE HEWS FROM TARZAHA 

Ma^l Toys, worlds largest toymaker, announced that its 
1978 Toroduct line will include TARZAN under exclusive 
license from EDGAR RICE BURROUCWS IHC., TV’s famous 
Lord of the Jungle , translated into a action 
figure. 

Mattel’s two new adventure sets will include “TARZAH" 

•nd the Giant Ape, featuring the Jungle Lord witH his 
•r^ foe, and "TARZAN and the Jungle Cat”, pitting the 
ape man against a sleek panther. 

The animals are authentically sculptured and the Giant 
Ape has arms that "thrash". The TARZAN figure weaxs a 
loincloth and his hands "grip" his knife. The child can 
press TARZAN'S back to make his arms slash and find a 
cord to make him slide down or swing throu^ the trees. 
Mattel plans television advertising for both TARZAN 
adventure sets, which are packaged in king size blister 
cards with ^colour cMie strip art. 

Rand-McHalley Publishing is featuring TARZAN in a series 
of colouring storybooks that are delighting the hearts 
of young TARZAN fans across the country. The books also 
contain puzzles and games to challenge the youngster’s 
mind as well as his artistic talents. 

Dynamite cut-out wall murals of TARZAN in action are 
being marketed by Western Qcathics Corporation and the 
enthusiastic response is exciting. Sold in rolled form 
with a protective paletie sheet, the full colour, 
•ctlon-paeked murals measure 50" with a suggested 

retail price of S3. 50. 


The Nostalgia Merchant is offering beautiful full col- 
our posters of the greatest TARZAN of them all - 
Johnny Weismuller. This numbered limited edition series 
individually autographed by Weismuller, denicts him in 
scenes from his exciting TARZAN screen adventures. 

“Let TARZAN host your next party" says Amspan Inc 
with their complete line of TMraan oarty goods. A 
partial list of Itees includes} tableeovers, plates, 
napkins, party horns, nut cups, centerpieces, joint^ 
figures up to and including life size, as well >8 ball- 
oons, candles and party invitations. 

The sensational TARZAN posters presented by the THOUfflT 
FACTORY are making a tremendous hit with TWrzan fans 
across the country, lha beautiful full colour prints 
depicting Tarzan in his ^Jungle home are availeble in 
sizes I6"x20” to 38"x 50". 

J.P. MANNING COMPANY. NSW YORK, has been licensed to 
produce men’s, women’s and children’s shirts under the 
TARZAN license. According to their president Jim 
Hanning, • very agresslve merchandising campaign is 
planned along with local and national advertising. 

The shirts feature six original designs by the f»«ed 
long time TARZAN artist Russ Manning. The introduction 
of the shirts will be followed by a line of hosiery 
for which the company has "Iso been licensed. 

Superscope. Inc, the worldwide manufacturer »nd dis- 
tributer of Marantz stereo high fidelity components 
and Superecope home entertainment products, has been 
granted the exclusive worldwide rl^^its to the f-mous 
BKAF RICE BURROUOTS character "TARZAN", for use in a 
series of audio cassette/storybook products. 

Superscope currently produces more than 30 of the 
world’s best known (Aildren’s tales in its Superscope 
Story Tbller tape cassette and book line. While the 
existing line Is directed to children of ages 3 through 
8, TARZAN series will provide worldwljle appeal to the 
8 throu^ 13 year old age range. The new series of 
TSrzan books will make full use of original BURPfE 
HOGARTH illustrations, which have become classic in tiie 
field of comic strip art. The caeeette parograms will 
be newley recorded - ueing a full cast of actors and 
actresses - with sound affects and specially selected 
musical backgrounds. SUPERSCOPE plans to introduce the 
TARZAN STORY TELI£R serlee to open the 1978 sales season. 

FIIMATIONS production of the animated TARZAN serlee 
continues as an unqualified success. According to 
national ratings, TARZAN la still the number one 
rated television show In its time slot on Saturday 
mornings. The animation paired with the extensive use 
of elaborate backgrounds depicts the handsome Jungle, 
lord at hie best. 

Thrzan poster art craft kits are making a big hit with 
the young set and AVALON INPU3THISS couldn’t be happier. 
The kite contain three 12"xl6" blade and white posters 
of TARZAN in action, six felt tip markers and euggestlone 
for colouring. If desired, the completed masterpieces 
can be mounted or framed. Avalon also offers a black Ji 
white vinyl tablecover festooned with delightful Illus- 
trations of TARZAN and his flrends. The Item can be 
coloured with crayone , wiped clean and used over and 
over. 

EDGAR RICE BURROUQtS, INC,, announoee Chelse* House’s 
publication of THE GOLDEN ACE OP TARZAN, 1939-^ 
by Edgar Rice Burrou^e and Bums Hogartht • deluxe 
limited edition that reproduces in exact size and full 
colour TARZAN Sunday pages exactly as they appeared 
orlgianlly. Limited to an initial printing of ?,00C 
copiee, this edition is ninbered and signed by Bums 
Hogarth, TARZAN’S most celebrated illustrator and 
knowled^ master of the form. 

A giant colouring book for a giant among super heroes,’ 
Parices Run Publlehlng Company is cashing in on TARZAN’S 
fantastic popularity with their giant TARZAN story 
colouring book measuring 17"x22'’. 


• 5 - 


One of our Mabers reports that he heari froa a friend that the 
IXRZAIf flla at Varner Bros, le off while Robert Towns is report- 
edly taking hie ecreenplay elsewhere... 


Thanks for the copy of ft^ntastio Vorlds of SRB. 

I Bust adait that l*ve never been a great fan of 
Burroughs, but I found BVoERB an Interesting read. 
So aany Society Journals get too eat^t up with 
scholarly disseetiona of their *f>ero* that they 
beeoae unreadable. 


Jaat raeaivud issue ]to,5 end enjoyed It-espeeially 
the artwork. Keep up the good work* 
m Pr-O tAI.l»iAllT n.tlSK) 

Ftank - Rany thanks for your letter - as you 
say tlae paeeee quicklytit le well over 2 years 
since I Joined the Society. This Society has certainly 
grown well «nd follows a good linking force for all 
who read BRB. There are etlll aany however, who do not 
know anything about hie.* "Behind the scenes of Star 
Ware" -p.22 of Marvel *8 coeie ’STAR VARS VEHCLY* 

(No. 3) Geege Lucas recalls his Indebtedness to ERB*a 
original scisncs fiction ^laracters - *J^n Carter* 
•nd 'TWraan*. Kaor .... Mac. 

J.P.HcHahon (HAII^HAM B.SUSSBC) 

You (ellowB are publishing a. great Journal, and 
getting it out on schedule, too. I hope you can 
continue to do soi 
Bob Hyde (PITTSBURGH PA.USA ) 

we do try to get the Journal out on tiee 

Bob but there are ocoaeiohe when hold ups are 
unavoidable, as with this issue - due to a change 
In Printer. Ve are also trying • slightly new fomiat 
in this issue which we hope you will all like, and 
would weleoue any couuents... FRANK 

Mr.Weetwood.. .About Martin Snlddy’s article on 
screen TWrzans, I entirely agree that Mike Henry 
was the beet TWrsan, becauee he had an snomoue 
frane with well proportioned nuscles, he aleo - 
like Gordon Scott, had a deep voice, which hardly 
■ny of the other 'TARZANS* poeseeeed. The top two 
*TarzanB' BtMt be Cordon Scott and Mike Henry, they 
both had brilliantly auscled bodies, deep voieee, 
were tall and had black hair.Hlke Henry was probably 
the better because his body was eusclsd a bit better 
and his face suited the part - Gordon Scott looked 
a little too Buch like Cliff Riduird.* 

-pe FANTASTIC VORLDS i« great.. 

CtneBe Murdock (BASINGSTOICE HANTS) 

Kaor - Thai*8 for No. 5 VERY WELCOME 4 INTERESTIK5- 
eepeelally Frank Schonfeld's contribution which 
reveals aore of E.R.B*8 likeable character... 

Owen amttlewcrth (BlBHBQHAMj 

Netei- Owen*s article - SO - An ApFareelation 
appears la this isaus. 

Many thanks for Issue No. 5 of Fantastic Worlds of 
E.R.B, I thought Mike Brown's cover was sxeellsnt.I 
feel that eoee correspondents were a bit hard on Paul 
Homan's cover for VoA - certainly I think there 
have been a lot worse. My Bain eritlelsB of the art- 
work is not the quality but the idioa. Seae people 
will draw anything froa Supeman to Playboy dolllee. 
This has got nothing to do with Burrca^s. Ineidently, 
I have only Just realized the extent to which aany 
Bagazine artists stylised their work on the flla 
TWrsan. Eg Clinton Petes iaitatee Slao Lincoln -and 
Frank Hoban iaitatee Frank Merrill. I think Kolwin was 
a very good and under-rated artist. A pity we do not 
see aore of hie woric. l feel that Martin Salddy has 
BOM strong points in his quotes fToa the TVrzaa 
books. However, althoui^h I agree with his analysis 
I do not agree with bom of his conclusions in the 
latter part of the artlele.SoM of the later TWrzane 
look freaky, OTrtlcularly Mike Henry, notoriously 
Bu8Cle-bound.(A friend of nine refers to hia as 
•Thiean ths Aps.* " The ideal actor should have a 
wholeecae red-blooded appearance. I would jwt Elao 


-Lincoln, Prank Merrill 4 Heraan Brix in this category. 
Civilization has the unfortunate effect of Mking ue 
phoney in our attitude to life. I feel Burroughs was 
rejecting the shaa of civilization and hankering for 
the baeio eeeentiale in life.Moet of the TWrzan actors 
lo^ too clvllieed.This is ay nain erlticisa of Lex 
Barter*/ I recollect in an early iseue of Erhania - 
eoaeone said there was a llMt to the aaount that could 
be written about Burroughe.Thls aay be so, but aost 
of the articles in F.W No. 5 give a new insist to 
Burrou^e. 

Tom Rookee fLIHGOlN) 

-thanks for .the photostate of Frank Hoban's drawing 
fron Blue Book Magazine whi<A we h»ve reproduced in 
this issue... ..Prank. 

Dear Ptr.Noraan - 1 have Just received ay latest cory 
of F.W.S.R.6. and as usual I an delighted with it. 

May I eoBMnt on Juet one article, 'TARZAN OP THE MOVIES * 
Rather than eay which is ay favourite screen T^rzan,"! 
would like to say what is wrong with the whole awuroech. 
living only seen TKrzan froa Weieauller onwarde I*a not 
keen on any of thea.Weisauller 4 Barter wem haapered 
with lousy eeripts setting the- trend for the *ME TARZAN 
YOU JANS' laage. Gordon Scott nade a lousy start but did 
iaprovs iaaensly with 'TARZAN *S GRSATBST ADVBKTURE*. Jock 
Mahoney had great stories, authentic loestlons etc. but 
he was too old. I have aixed feelings about Hike Henry - 
I disagree with your editorial, he lorted the p>rt - he 
looked the part he Just had the wrong etorles. The 
Prodiieers of Turzan in the sixties aade the saM sietake 
as Rldiaal Croapton with ’JUST WILLIAM ’.As she. wrote the 
etorlee she gradually updated the plots froa the twenties 
to the fifties etc. It Juet didn't wort.Wllliaa was eleven 
years old in the twentiee and he should have reaained 
there. The Producers of the TV series realised this, but 
the Producers of Thrsan did not. Who would believe a' 
faaous Lord could be castaway in the thirties. In -n 
age of air flight and aodem search tertniquee, as the 
TV serlee producers would have us believe.' Greystoke 
would have flown to Africa - and if he did go by boat 
Butii^ died cut in the last century. Thus I feel that 
both Henry 4 Ely wore let down by the fact that they 
were in the wrong tiM. I'd like to sec • return to the 
basioB -although a aovie based on TWrzan of the Aipee would 
be lapoBsible because it'e too long and everything that 
EHB wrote le relevant to the plot and shouldn't be left 
out.' Perhaps the answer would bo a sarvslous TV series 
like those *BBST RR T.TgB S ♦ series we 'vs been getting fros 
the States? 

Arthur Stone (BURTON OH THENT - STAFFS) 

thanke for your Interesting letter Arthur which we 
enjoyed reading - actually fllaing in ite Initial 
stagso of Robert Towne'e screenplay of 'TARZAN OF THE 
APES* hae started and proaises to be better than anything 
filaed todate.. Frank. 

see news and views section for further inforia>tlon. . 

In answer to Martin Salddy *s Article - and Paul's 
Editorial In issue 5* T a^ree with all you say peni, 
as I have not Men one flla Tarsan that eloeely reseablee 
the Burreughe* creation - - Martin 'e here, Nike Henry 

is ay least favourite Tkrsan .A msiber of tlaee T^nan 
has been likened to a giant. X thirt Burroughs aeant hia 
to be a giant of a nan in every way, rather than Just 
physical siM (although of course he would have been 
a Ban of above average size and developMnt).The actor 
who eesM to have the ri^t face and laage - for m, but 
hardly the physique, Is Oliver Tobias (Luks’e Klngdoa), 

By ths way 1 really enjoyed issue 5 - the cover art of 
Issue k wasn't all that bad - I have seen plenty of 
drawings worse - by parofsssiomls.' 

R.A.Hollls (mnSATCT WARWICKS) 


I tlTTMS 


Prank Hotian's art for "mPZAN AT THE EARTH’S CORE 
Blue Book Ha^zlne. Seotenber IQRQ, 


The of 'Pwtestic Worlds* 3 hds, for me 

•t least, Prank Paul Schonfeld's article. A welcoae 
insight into BRB’s personaility.lt constantly anazes 
ae how auch tiae he aust have spent writing to his 
readers > long, peraoml letters to anyone expisss- 
ing interest in his work. How aany other authors would 
bother with such non^profitable activities? A book 
of BRB's letters would apdce fascinating reading. 

Hy other favourite piece was Martin Saiddy’s article 
on aovie ISrzans.It was well thou^t out and the 
reasoning he used to reach his conclusions was flaw- 
less.Pity I disa.gree with hia.Personally, I don't 
think of I^rzan as being a heavily auscled type 
(despite what ERB says.') a la Mike Henry 4 Gordon 
Scott, He should not look as if he has spent years 
consciously developing his bodyt his auscles should 
be well-defined but not exaggerated. In short, I think 
IWrean should appear sliaaer, less 'top-heavy' than 
either of those two aforeaentioned gentleaen. Perhaps 
there is another aspect to this, too« that of audience 
identification. When Mike Henry's huge fraae fills the 
screen, there can be little doubt in anyone's aind 
that he will overcoae anything the baddiee aay throw 
at hia. But on the other hand, when soaeone like (say) 
Ron Ely is beset by a gang of heavies, the audience 
will naturally feel soaewhat aore apprehensive - and 
the inevitable victory will seen all the aore glorious. 
No one wants to see a hero who is too powsrfuli that's 
why kryptonite was invented. 

Its difficult to say who I consider to be the 'best' 
file T^rzan. Perhaps Lex Barker cones closer than aost. 
In sons of the action scenes he actually looked like 
soae savage jungle lord.Kowevar, at aost other tines 
his portrayal was a blt-er-wishy-washy.It’s ironic - 
to consider that in sixty years the aost definitive 
screen Ihrzan of all is an aniaated TV series. Hakes you 
think doesn't it? Anyway, lot ae say how auch I enjoy 
'Fantastic Worlds* it is turning into a fine aagazlne 
■i*i a credit to the Society. 

Halcola Pumaas (Penrith Guabria.) 

-Many thanks for your letter Malcola part of which 
we have reprinted above. Ref your other points raised 
as suggestions on how on possibly nake our neabers 
feel that they actually ^long to an organisation, 
and not aerely as subscribers to an ERB fanzine* will 
be writing to you fully on your views and suggestions 
as soon >8 ooBsibls. .regards Prank 4 Pauli 
-watch out for the new epic 'Lord Greystoke' - 

This is only an Interia letter, so to speak, ae a 
precaution, in case the covy of No. 5 has gone astray 
as there has been so midi vsndalisn with the eail 
lately, idiat with those 'Girlie* Calendars being 
stolen 1^ the GPO staff. They nay think every big 
envelope is covering a calendar.' On Deceeber Ist 
you did Mention that No.5 should be released within 
a week or so but I expect they are late owing to the 
Oiristaas festivities. 1 nust wish you all the very 
best for 1978. Wh»,t a load of trash they usually show 
on TV over the holiday.Weekend TV seems to get worse- 
how I wish we could live throu^ again those marvel- 
lous Universal serials with the aiwzing Prank Merrill 
- 30 episodes, altogether, of Tkrzan The Tiger 4 
'TWrzan the Mighty*, the greatest TWrzan pictures ever 
ehowns these are gone forever - never to return, I 
fear. A tragedy. . . 

Doug BlJO Brooks (TOTTENHAM LCWDON) Jan . 19761 

Sorry Dmg but all Issues were sent out on tine for 
issue 5 - a few only saei to have gone astray thoiigh. 
Will see you get a duplicate coty. Prank, 



lETTERS FROM THE TARZAH Pllh STARS 

Early in 1977 I mentioned to Prank that it would be 
nice if we could produce an article on the oldest 
surviving Ti.rzan to coHMssorate the fact that I 978 
is the Sixtieth year since the appearance of the 


first Tarzan fils. The article I duly completed - after 
Frank saying 'Get on with it then'. It should be appear- 
ing in the pages of FANTASTIC WORLDS shortly. 

I suggested that we have a new policy, and declare 
SOM special people Honorary Life Members of the Britleh 
Edgar Rice Burroughs Society. Frank thought that a «ood 
idea, so I set about having the scrolls prepared and 
the surprisingly difficBlt task of contacting the actors 
thsRselves. By June 1977 letters had been sent to many 
varied ares of the United States, and I sat back to see 
if any of the old swingers replied. 

Here are some of the results 
1. James H. Pierce 


Dear Martin 

Thank you for your letter, it is »n honour "nd • 
pleasure to hear from • Tara«n fan. I have heard 
of the Society as have all «y family— we are proud 
of the group. Thanks for the scroll designating me 
as the first life time Honorary member. .it is one 
of my highest honours..! shall cherish it always. 

I am so proud of the scroll. All my friends »re 
fasclnat^. 

Now to answer, as bast I can your questions. I read 
Tarzan of the apes and The Princess of Mars before I 
net Mr. Burroughs. 

Denny Miller is one of my favorite Tarzans.I became 
acquainted with him on * couple of the T.V appearancee 
we had together. Yea I played Price Thun with Crabbe. 
I see Buster now and then. We became good friends 
during the filming of Plash Gordon. He made one or two 
of the Thrzan reunions. 

Good luck and best of everything to you *nd the 
Bdgax Rice Burrou^s Society.He was quite • man.'.'.' 
Sincerely James H. Pierce. 

R. Bruce Bennett ( Formerly Herman Brix) 

Dear Mr.Smiddy, 

I want to thank you for your interest In my past film 
career.I have not been acting in it for some time, 
however. 

It has not been possible for me to keep track of old 
film acquaintances etc. though I read about them 
occasionally, with interest. At present I ■■ very 
busy managing a division of my Comp“ny's activities. 
Real Estate Broker Managing. Best of luck to you In 
whatever you -re interested In doing. That's the most 
important thing in your life-^olng what you are 
happy doing— 

Best Regards Bruce Bennett, 


an axaninatlon of the Caspak tongue 


by 

Peter Berresford Ellis 


scale to becone a Weiroo. 


Sose tise age I wrote an article in this sagazine 
on th^ tcosur of the hangani to desonstrate that 
Elgar Rice Surroughe was no aean linguistic phil'* 
osopher. (ihe Fantastic Worlds of Edgar Rice Burr- 
ou^s. First Issue, SuMier'76). Since then I have 
been asked idisther that sa»e careful working out of 
vocabulary and syntax and philosophy behind 
expressions, which Burroughs developed in the Nan- 
gani tongue, also applied to the aany other lang- 
uages which he created. 

Ihe brief answer is - it did. And to denonstrate 
this I propose to have a look at the language used 
in Casoak fraE UKD TOAT TINE FORGOT , first pub- 
lished by A.C. McClurg, Chicago, in June, 1924). 

Sven a cursory study of this superb Burroughs 
fantasy will show that the language of Caspak is 
no mere haphazard writing of the first syllables 
which entered Burroughs' head. Like his Kangani 
toiwe. Burroughs seens to have evolved the basic 
prticlples of his language before writing his story. 
I would dearly love to see his original notes for 
this work.' 

The linguistic philosophy of Gaspaklan centers 
round the evolutionary aspect of society in Caspak. 
We find that there are two words which are basic 
to the language. ^ « nan. ^ • wosan. The naaes 
of the races of aankind in Caspak are recorded 
using the word lu as a suffix. Ihe prefix before 
lu is dieeriptTve of the evolutionary advance of 
the species whi<* is soley dsterained by the type 
of weapons to which that society has attained. 

Here we have an exasple of Buzrou^s' cynical ' 
asusesent - civilisation in Caspak is aeasured by 
the ability of nan to create sore efficient ways of 
killing his fellow creatures.' Just Ilk* human elvil - 
isatlon* 


Ihe evolutionary races as recorded thusi 

1, Ho-lu - the loweet fom of nan,a species 

of ape. 

2. A-lu - Burrouj^e usually makes this a 

plural Alus and this means 
spee^lsss nan, a species which 
have evolved no speech or weapons. 

3. Bo-lu - club man 

4, Sto-lu - hachet nan 

3. Band-lu- spear nan 

6. Kro-lu - archers of bov nen 

7. Ca-lu - rope nen. 

As well as nan and woman we have now built 
up a respectable vocabulary concerned with waaponary 
in Caspak. 

But now we cone to our first mystery. Burrou^s 
tells us that the ultimate evolutionary advance in 
Caspak used to be the Wieroo. 

'Prom the beginning of time Jealousy has ex- 
isted between the Wieroo and the Galus as to 
which constituted the hipest order and there- 
fore which would eventually dominate the world. 

It seems generally conceded that that race which 
first reaches a point of evolution which permits 
them to produce young of their own epecies and 
of both saxes must dominate all other creatures. 
The Wieroo first began to produce their own kind 
after whl<^ evolution from Galu to Wieroo cessed 
gradually, until now it is unknown...' (page 143 
of the Ist British edition, Methuen, 1923), 

So a Galu used to 'progress ' on the evolutionary 


Why, then, doe# the name Weiroo disobey Burroughs' 
carefully thought-out linguistic laws on the naming 
of the evolutionary races? There must be a meaning for, 
as I have demonstrated, Burrou^s never did anything by 
mare accident. What weapon does the Wieroo describe? 

Our only other mystery with regard to Caspa^ian is 
the name Caspak itself. What does it mean, for it obv- 
iously does mean something in Burrou^s* Caspakian 
vocabulary? It is derived from two wozds - Cas and 
Pak and while we can work out the meaning of Pak . 

Burrou^s leaves us no clue as to the meaning of the 
all essential Cas and presumably the meaning of the 
word was left hidden in his notes on the lahgvute. 

For example; Coslupak, we are told, means no-s*n'8 
land, and referred to the unpeopled country between the 
tribal areas of one evolutionary group and another. 

We already know that the word ^ means man. 

We are also told that Cos is a negative or the word 

for no. 

Deducting these two words from Coslupak we have 
Coslu - no man which leaves £ak * country. The whole 
word being built up as no man's country or no Man's 
land. 

Pak. therefore, is definitely the woid for country. 

So what of Caspak? Was Burroughs having an 'in' Joke 
and using Cas as a different gender to Cos but still 
meaning a negative? ie N^Country? It would fit. 

But, then, there is no evidence of gender changing vow- 
els in Caspakian and Coa(lu)pak is the word for NoCman’s)- 
country, so Ro-Country would be Cospak and not Caspak. 

It's an intriguing mystery. 

But now let's get onto finer ground and show some of 
Burrou^e' thou^ts behind the evolution of the Ospak 
language. 

Burroughs gives us several names of Caspak citizens. 
What can we learn linguistically firom these names? 

Firstly, on the lower evolutionary scale, among the 
Sto-lu, there are only one syllable names such as Ahm, 

Tea . and Kho. This seens, logically, quits in keeping 
. with their mors primitive evolution. Further up the 
scale we get two syllable names sudi as So-ta, So-al 
for females (therefore does the syllable bo indicate a 
female gender?) and To-Jo, Al-tan, To-mar and Chal-az 
for males. 

Among the Galu, the highest form of evolution leaving 
aside our frienlB the Wieroos, we have combinations of 
both two syllable and one syllable names, is. Du-seen, 
An-tak as wsll as Tbn and Jor. Hers we have another int- 
eresting glimpse of linguistic philosophy. Burroughs 
tells us that the daii^ter of Jor is called AJor and the 
daughter of Tbn is called Co-tan. Does this indicate a 
lln^istie habit of a father's name suffixing the female 
name. 

The Weiroo nmaas are certainly different and run to 
three syllables, as in, for example, Fosh-bal-soJ, The 
land of the Welno's is intrigulngly called Oo-oh. Again 
Burrou^s leaves us no clue as to what these two similar 
sounding (but different) syllables mean. 

Burroughs also presents us with a slight trap for the 
uiwmry entbueiast trying to sort out the language. The 
word IjL mean* the sub. We are told that Tj»ta is the 
father of the Weiroom, And an unfortunate enthusiast 
could spend moms tine trylr^ to equate the Fitter of the 


Luoti\ derives not from the Sun but the wozrls Lu - 
**in ^nd atA “ egg, having no connection with the 
word for Sun. AtA . as well as egg also means life, 
young and reproduction and thus demonstrates in 
linguistic philosophy the evolutionary ideas of 
Caspak. 

Two phrases dominate in Caspak. One is either 
Cor-sva-jo • meaning to ‘come up from the begin- 
ing’ ie to start life as an egg and evolve twoards 
the Calu race via the other evolutionary species 
in Caspak. Or. rarely, one is Cos-ata-lu or Cos- 
ata«lo (man or woman without egg) and meaning one 
has been bom in the normal human way. 

From the other pieces of vocabulary which 
Burroughs gives us we learn the following interest- 
ing ideas: 

Honda means a raw hide rope. Yet Ga means a rope. 
What exactly, then, is the meaning of Honda ? 


Tas ad is 'the right way'? batu me»ns 'finished or 
done for * while Ju means 'stop'. Kazor means 'danger.' 
or 'beware.' A jaal-lu (again the suffix lu ) means 
hyena-man, ecca is a small horse, and .io-oos is a flying 
reptile (specifically a pterodactyl). 

As one can see from the inter-related words and the 
philosophy expounded in this article, the language of 
Caspak (like that of the Kangani) w;.s not thrown down 
at haj^zard. It was carefully thought out and evolved 
so that it fitted the rules of living languages. 

It would be an exciting discovery if some researcher, 
going throu<di the boxes of material now kept by Sdgar 
Hiee Burroughs Inc., actually came across the notes 
Burroughs used when he was deriving his languages. It 
would offer exciting proof of the fascinating linguistic 
ability of Edgar Bice Burrou^s. 


COLLECTING ALTCREO TEXTS 
by 

Colin Williamson 

What should a *<urroughs collector collect? 
Obviously, first and formost, every title available, 
if possible the complete works. Beyond that it boils 
down to personal personal preference, but always It 
is necessary to be selective in some way - perhaps 
you concentrate on the editions of a particular pub- 
lisher, Methuen or Mark Goulden, or maybe aim to 
collect at least one representative volume of each 
publisher who has ever issued Burroughs books, in 
England, America, or other countries. 

To my mind, however, it seems far more worthwhile 
to focus on actual differences in ttie texts of 
various editions; after all, what really matters are 
the words Burroughs wrote, and even if you wish to 
possess only one copy of each title, you will want 
to be sure that your edition is the complete text 
as Burroughs wrote it, not a version that has been 
tampered with by the publisher. For example: you 
may have collected every Burrou^s title in exlst- 
anee, but if your collection only contains the Four 
Square or N.B.L. edition of "TARZAN * "mE FOREIGN 
LEGION", then you do not have the complete works. 

Not only is the preface missing, but at a rough 
estimate as many as ten thousands words have been 
cut from the text. Perhaps even worse, all British 
editions (except Howard Baker 1970 printing) of 
"TiRZAN * THE ANT MEM" have had huge chunks cut out, 
and the ending re-written by someone at Methuen 
fifty years ago.' 

The problem is, of course, how can one set about 
this sort of collecting-without buying many different 
editions of the same title and comparing the texts? 
Inevitably in the majority of cases the texts would 
be identical, but that is the reason for this article 

I know of quite a few differences In text, some, 
like those stated above, which which every collector 
ought to know about, and others which are more minor 
and will only be of interest to those who wish to 
tackle this form of collecting seriously. If other 
collectors who possess different editions of a title 
also examine them for any variations in text, and the 
findings are published ln"Fantastic Worlds", then it 
should be possible to build up a fairly complete 
picture of what differences exist and need to be 
collected. 'Text-variation hunting' could become an 
exciting new competitive sport.' 

The Allen/Goulden editions are probably worth 
investigating: I examined the ten In my collection 
and Tound four had been abridged. They were all 
■pirzan titles - Apes, Return, Son and Leopard Men, 


It is worth mentioning here that the eompletist 
collector should also have both hardback and paperback 
editions of "TOE MOON MAID" & "TOE LAND TOAT TIME 
FORGOT trilogy, as the paperbacks (Ace, linden, 

Horwltz) contain the original magazine versions, while 
the hardbacks contain the texts revised by Burroughs for 
book publication. 

All British editions of "TARZAN TOE TORPIBLE" ("gain, 
excepting Howard Baker) have failed to include the gloss- 
ary and notes on the language of Pal-ul'^on which hss 
appeared In all U.S. editions. The text is "t variance 
with the authorised edition in a great many places in 
British printings, beginning with Methuen. TOe majority 
are minor alterations, but on two occasions at le»st, in 
Methuen and N.B.L. versions, complete paragraphs have 
been omitted. 

Methuen often took it upon themselves to 'improve' 
Burroughs' usage; thus in chapter seven of "JUNCl£ TALES 
OF TaRZAN", they altered 'clambered to the branch’ to 
'climbed*. In chapter eleven of the authorised edition 
of “TARZAN OF THE APES", appeares a sentence: 'Little 
did he know that this book held between its covers the 
key to his origin'. In Methuen, Goulden/allen, Four Sq, 
and N.E.L. editions, the sentence is altered: 'Poor 
little ape-man.' Had he but known it, that tiny, baffling 
mystery held between its sealed covers the key to his 
origin. ■ I know which I prefer* We cannot be sure , of 
course, that Methuen were responsible for WjIs; its poss- 
ible that an alternative version of Burroughs' manuscript 
was sent to them, or that he revised the version sent to 
McCluig,but not the one sent to Methuen. It seems un- 
likely, however; Burrou^s had his off-days, sure, but I 
can't quite believe that he was responsible for the above 
appalling sentence which appeared in the British edition. 

Another minor alteration occurs in the Methuen, and 
later British printings, of "TARZAN TOE UNTAMED"; the 
authorised editions read 7.. the Germans who were beating 
them", while in the Methuen editions it has been changed 
to 'besting'. No doubt there are a great many others. 

In chapter two of the authorised edition of "TARZAN OP 
TOE APES", for instance, there is a sentence which runs: 
'But then the First Mate lunged forward upon his face, 
and at a cry of command from Black Michael the mutineers 
charged the remaining four.' In all the British editions 
(except Howard Baker and Flamingo) 'But then' is replaced 
by 'Presently* (someone had been paying too much "attent- 
ion to a grammar textbook concerning the wickedness of 
beginning a sentence with 'But'), and 'mutineers ' has 
become 'blood-thirsty ruffians', which can hardly be 
said to be an Improvement.' 

To summarise: If you only have British editions 
(other than Howard Baker) of"TAR2AN THE 'TORRIBLE" or 
"TARZAN i TOE ANT MEN", invest in a U.S. copy. If you 
teve the Four Sq. or N.E.L. “FOREIGN LEGION" (which crim- 
inally excludes the marvellous remark made by Rossetl 


Hh»n TurMn'8 Idsntitj Ib nvealodi "le dat Jc^umy 
WelBBmllar?*) th«n f«t your hands on a H.K. Allan, 
Plnnacla, or U.S. adltlon. If you only possasB 
“RBTUSH OF TARZAJr, "SO* OF TARZA*" , or TARZA* ft 
IHS I£OPARD HE*" In tha Allan/Couldan 8oriaB,8cqulra 
soaa othar varalon (as far as I can saka out all 
othar British editions are conplata). Tha Methuen ft 
K.E.L. aditlona of "TARZA* THE URTAHED" and 


"JURGIE TALES OF TARZA*" only seas to have a fau words 
of tha text altered, and are parhapa not worth rei^ 
lacing. If you have a Methuen, Couldan/Allan, Four Sq. 
or M.E.L. edition of "TARZA* OP THE APES", than you 
ou^t to obtain a U.S. or 'Flaalngo* paperback version 
which contains tha full authorized text. 






THE ’cIAKT’ EMIGMA 
By 

Alex Lewie 

The arguesents aired hers are in no way suggested 
to point to the truth of the satter, othar than to 
act asstiaulation to readers who nay like to try 
the tachniques used herein to nake up their own 
ninds about "JOH* CARTER ft THE CIAMT OP MARS" . It 
is stressed that the studies are in no way exhaust* 
ive, and have only been superficially applied to 
test the story. 1 Indeed hope that a group of peo* 
pie say like to carry out this study in depth and 
then have the results shown in a later issue. 

Ever since reading the fased Eleventh bode in the 
Martian Series, I sust, in all respect to Hr Lupoff, 
beg to find aeuiy natters not at all to qr liking in 
ths story of The Giant of Hars. Hie excellent pro* 
logus which can be found in the H.E.L. edition did 
not allay the doubts, and the evidence, thou^ quite 
strong that EatB wrote this story, is still I feel 
open to doubts. It was because of this that I had 
to study the story against the nain Martian stories 
whids we know to be ERB*s. 

An authw has, by his very nature ae a person, a 
certain etlye, of writing, and he will not or can- 
not effect a change in this to aiqr sarksd degree. 

A skillful writer who has an eye to deceive could 
it is trvM copy the style very closely if he knew 
where to look. Juet as a person's handwriting is 
typical of his, so an author writes la a certain way. 

I to^ the following paraaeters to tset Giant of 
Mars against ths other Martian works of ERBt- 


Thuvla 14 

117 

453 

Warlord l6 

155 

375 

Gods 22 

181 

430 

Princess 28 

152 

^2 

B0C» 

Average pages 

Words av. 


per chapter 

per chapter 

Giant 

3.5 

1510 

Skeleton 

5.9 

2550 

Liana 1 

3.4 

1580 

Liana 2 

3.3 

1545 

LUna 3 

3.6 

1684 

Liana 4 

3.^ 

1615 

Synthetic 

4.9 

2378 

Swords 

7.5 

3359 

Fighting 

10.5 

>*660 

Haetemind 

9.7 

4570 

Gheessea 

9.2 

4100 

Thuvia 

8.3 

3760 

Warlord 

9.8 

3679 

Gode 

8.2 

3^0 

Princess 

5.A 

2650 


Flroa the above tables one can eee that I have group- 
ed the stories into h categories. One Includes 3,5,6, 
and 7. These have very long chapters. 

The second category has books 2,4, and 6. These have 
slightly diortar chapter lengths. Ths third category 
ineludee bodes 1,9, and interestingly enough Skeleton, 
which wu to be book 1 of a new adventure series on 
Jupiter. These all have chapters of 2000 words or ke in 
length. Quite firsly placed into the fourth category 
are the four stories that sake up Liana of Gathol • aM 
our friend Giant of Hars. 


1) The average nusber of words per sentence. 

2) Ths range of words per sentence, (ssr-ain) 

3) A verb analysis (i.s. where the verb occurs in a 
sentencet(thi8 is indicative of style). 

4) *uBber of para raphs per page, (see 5.) 

5) Average nusber of words psr paragraph. (This can- 
cels the effect of sore words in one edition than 
another on a page, due to print aize differences). 

The task was further confueed because ERB was an 
author of the highest <»libre. Thus when be wrote 
each of the Martian serlee, he planted the length 
and wrote aeeordingly. A elsple exaaination of the 
length of story will ehow that he used different 
formte for different types of novel. What is ess- 
ential though, is that he did not alter his personal 
style in all this. 


BOOK 

mJKBER OF 
CHAPTEIS 

HUMBER OF 
PAGES 

WORDS P 
PA(S 

Giant 

14 

49 

431 

Skeleton 

9 

53 

433 

Liana fl) 

13 

44 

469 

12/ 

13 

43 

469 

Liana (3) 

13 

47 

>*69 

Liana (4) 

13 

45 

>*69 

Synthetic 

31 

151 

485 

Swords 

24 

181 

447 

Fighting 

17 

179 

443 

Nastemind 

14 

135 

472 

Cheesnen 

22 

203 



Rotlee ths very strict forsat of the etoriss. All 
the 'Liana etorles have 13 chapters. All are about 4o 
pages long. All have sxtrssely short dtapters -1500 
words. 

Ths story Giant of Mars strangely enough fits in elos* 
ly with thisi 14 chapters, ^ pages, and 1510 words ner 
chapter. It hardly needs sentioa to expect then that it 
shmld be eoeetnieted in a eisilar way to the Liana 
eteriee, especially when it appears that all five sust 
have been written very close in tine (early 1940's). 

Let us aove directly to tests 1 and 2. 

For Gianti- 


Me. of sentences 

*0. of words 

Words per 

P«f pegs. 

per page. 

sentence. 

27 

360 

13.3 

34 

394 

11.6 

21 

323 

15.4 

29 

351 

12.1 

35 

384 

10.9 

For Liana. 



16 

471 

29.3 

37 

488 

13.2 

24 

>*69 

19.5 

21 

495 

23.6 


. 10 . 


Now look at the range of words per sentence in Giant. 
10.9 to 15 .^. a eere 4,5 words fluctuation. 

In Liana though the range is I 3.2 to 29.3 a range 
of 16,1 words. This to ae is indicative of a Raster 
of the Gnglish language who is writing novels, and 
has been writing, and so knows how to alter his sen- 
tence lengthto achieve maxiauR iapact with a story. 

The range of words per sentence varies in Giant 
froR 5 words at shortest to 30 at the most. 

In Liana, the range is 3 to 48. The latter range 
is acre indicative of Burroughs to ny nind. 

Let us Rove on to test 3; verb position analysis. 

A verb analysis on the first verb appearing in the 
sentence was carried out on page 1. of Giant, and 
page 33of Liana (NEL paperback) t this was chosen 
at randoR, opening at a full page. 

Gianti- 5,4,7,2,7,4,6,3,5,3,5,12,-, 6 , 7, 4,4, T, 7, 2, 6 . 

Llanaj- 2,2,2,2,3,4,3,3,3,2,2,2,2,4,3,3,2,2,2,3 3 2 
4,6,6,7,2,2,2,2,2,1,1,2,2,2,2,2,2,3. 

Notice in Burroughs the proponderence of verbs on the 
second word of the sentence. 24 on the second word 
out of 40 in Liana as opposed to 2 out of 21 in Giant. 

This is exactly what gives Burroughs 'writing the pace 
of breathless action which is so exhilirating, and is 
I feel Rising fros Giant. 

'Carter rushed to the door. It wm locked. He heard 
above the growls a long hideous laugh. 

The very Joy of reading throu^out Burrou^s’ is 
tied up with this factor , I think. I find the sane 
pattern fro* Princess up to Skeleton Men, but not in 
Giant. 

Tests 4 and 5 take us back I'r afraid to the world 
of charts, nevertheless, its worthwhile. 

For Gianti- 


No. of Paragraphs 

No. of words 

No. of words a 

per page. 

per page. 

per paragraph. 

11 

323 

29.4 

12 

351 

29.2 

13 

394 

30.3 

13 

360 

27.8 

11 

384 

3^.9 

For Liana t- 



10 

488 

48.8 

11 

469 

42.7 

7 

471 

67.4 

11 

495 

45.0 


Again look at the number of words per paragraph 
and the range of paragraph size. Giant varies in a 
very restricted way from 27.8 to 3^.9 1 7.1 words 
variation. 

Liana though has a fantastic 42.7 to 67.4 ; in 
contrast to Giant, a range of 24.7 words in variation. 

The former courts a stifled narrow node of writing 
and the latter opens up a full range of expressions 
as seen in quality writing. 

I an in no way going to conment on the above 
anonalies, further than to renind readers of the 
linltations of the study. To do the thing properly, 
one should process the bocAs wholesale. It is a 
matter of Rathenatical and statistical fact that the 
acre data and tests you carry out, the nearer to the 
truth you get. Or to put It siaply, if you ask ten 
people their favourite current hit single, you are 
less likely to find the top single in the country 


than if you ask ten thousand. Sven then the facts 
you obtain are in no way conclusive. If a signed 
manuscript copy of Giant is produced in ERB's hand, 
then the matter is beyond dispute. Bx'.t no one has 
as yet, so far as I can discover. The trends I have 
discussed can only put an extra argunent in favour 
of not accepting Giant as authentic, as It stands 
in the versions we read today. 

It Ray well be that EBB did write sketchesfor 
the story, and that soReone else with or without 
his permission wrote up the story. It may be that 
soReone who Burroughs knew well wrote a BarsooRian 
tale that Burroughs regarded as nice in some way, 
and thus allowed It to be Taiblished without reveal- 
ing the real authorship. Ihis is pure speculation 
and not based on any facts. 

Apart from the three legged Ulslo that was hard 
for fans to swallow, readers may hsve noticed the 
following points. 

Words not used in other books ( to ny knowledge 
I beg to be corrected if I am mistaken) 

1 ) Atom gun, 2 ) Vlsiscreen. 3) R"y-gun. 

4) 2000 kilocycles, s)Poyal Airdrome. (at Helium) 

6 ) Mlcroset. 7) Gryocompass. (referring to the device 

invented by Carthorls I think in this context) 

8 ) Banks of Dead Sea (surely shores) 9 ) Delmos and 

Phobos for the moonsi- (Cluros and Thurla is all 

I can find throu(d)cut the series elsewhere) 

10 ) As every Martian Schoolboy knew 

llj Loudspeaker. 12) Microphone. 13 ) Sub marine gun. 
14) Ray pistols. 15 ) Parachutes. I 6 ) Radium Gun 
carried by Green Men (surely Radium Rifle) 

Mow to the most blatant mlscharacterisatlon of 
all; on pages 50 and 53 of the M.E.L. issue, Oejah 
Ihorls says "T^nk Issus ."* This story Is aunnosed to 
have taken place after Synthetic Men of Mars, as Pew 
Mogel is one of the products of Fas Ihavas' vats. 

He later escaped and started the whole mess. All this 
took place after the events that were recorded in 
Cods of Mars. Now think that Dejah Thorls, who suffer- 
ed indignities and learned the truth about the cruel, 
old, First Bom Goddess, Issus d\irlng her lmt>risonment 
which lasted about a year, and then was entrapped by 
her in the Temple of the Sun for almost another ye«r 
would swear an oath on her as a deity? I can find no 
other such occasion and this is because Dejah Ihoris 
of all people would have known Issus for a powerless 
oath medium. 

Better by far to have sworn by her ancestors.’ 

If anyone can find an example outside 'Giant' where 
Dejah Ihoris utters "Ihank Issue* , apart from in A 
Princess of Mars where she would not have known of 
the perfidy of her religion ( I cannot find an example 
there, either) I would be interested. 

Thus I leave it to the readers to accept or reject 
John Carter and the Galnt of Mars. I hope that I have 
at least provoked some thought and discussion among 
you all. I am sorriest of all to Mr. Lupoff whose 
brilliant prologue to the eleventh book failed to con- 
vince mei the proof of the pudding is as they say. In 
the eating, and in this case, in my opinion It Is true 

Notei- Losing through a copy of John Carter of 
Mare published by the Whitman Publishing Co. Racine, 
Wisconsin (The Better Little Book Series) 1940} ar*J 
comparing it with the same story published in Amazing 
Stories Vol 35 , Mo. 4. April I 96 I I find that thers 
are even dlfferencee in the text and thats after * 
brief glance throu^ the first two or three piges of 
the respective publications. Some time In the future 
I intend to do an article on these changes of text 
and see if we come up with the reason. 

Prank Westwood. 
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THE K.R.R COLLECTOR 


Kaor.' Wa are back again, but this Isaue is a littla bahind BChadule, If yen 
hava already read the adltorlal than you Mill knew tha reason why. Ibanka 
onca again for all your latters and a.a.a'a which som of you have kindly 
sent in. I mist appologiaa for dalay in replying to your letters and fill- 
your orders, lha Ace shipnent of which told you in the last issue did air> 
Ive • ninuB IHE KPUTf SHERIFF OP CCMAKCHE COUNIY. lha Boris Calender didst 
arrive and we are hoping that by tha tine wa have gone to press we will 
have copies available. Wa did however raclave the Marvel John Carter and 
Tarzan Coaics up to No 12 In the Mars series and 11 in tha Ikrzan series. 

Ihe Forges two volume Boxed set also arrived and is advertised in this issue. 
When sending in your orders would you be kind enough to list an alternative if 
at all possible. Please sake your cheques and Postal orders payable to TOE BRITISH 
EDGAR RICE BURROUGHS SOCIETY ..•« Thanks. SUBSCRIPTION RATESi- Pop the U.K. £3.00 for 4 issues. 
Foreign rates are listed on page 2. ADVERTS froa aeabers/dealers should be caaera ready, rates on 
page Z. RENEWALS Many aeabers will be recieving renewal foras with this issue which ends their 
present subscription, proapt renewal will ensure that you do not aiss out on the following 4 Issues 
of the *Joumal*. It is only with yotir continued support that we can continue to fluietion as a Soc« 
iety and produce The Fantastic Worlds of Edgar Rice Burroughs regularly. " 


PLEASE NOTE CHANGE OF ADDRESS for all ortere sail etc. Fra nk Wes twood, fla laneaeter Ave. 
Lwsion^ S.Ej 2^. ^9DZ Ena^iri. 

EXCHANCS RATE 12.00 • £1.00 Sterling. International Money orders, Cheques, Postal Orders, Giro* 
cheques A Travelers Cheques. ..accepted. 


HARDBACKS 

METHUEN 


1. The Return ef Tbrean 

10th 

1920 g. 

.50 

2. " " " 

13th 

" «. 

.45 

3. The Beasts of Tbrzan 

8th 

’• «. 

.50 

4. - 

8th 

" vg. dj 

3.50 

5. " 

14th 

- g. f.dj 

2.00 

6. " 

15th 

" vg. 

1.00 

7. The Son of Tarzan 

3rd 

1919 f. c8vol 

.90 

8 . - " 

12th 

1920 vg 

1.75 

9. 

12 th 

" vg dj 

3.75 

10. Jungle Iblee of larzan 

8th 

1921 g. 

.40 

11. " ...... 

15th 

1951 f. e8vol 

.45 

1 ,. „ » „ 

" 

" vg 

1.00 

13 Tbrzan A the Jewles of 




Opar 

8th 

1920 vg 

.90 

14. Tbrzan Uie Untaaed 

2nd 

1921 vg 

2.50 

15. Tarzan the Terrible 

let 

1921 g. 

1.50 

16. 

3rd 

1933 g. 

1.50 

17. Tbrsan A the Golden 




Lion (Blue cloth cvr) 

let 

1924 vg c8vl 

3.50 

18. Tarzan A the Golden 




Lion (Brown cloth cvr) 

let 

1924 vg c8vl 

3.50 

19. Tarzan A the Ant Men 

1st 

1925 vg e8vl 

3.50 

20. 

7th 

1952 vg c8vl 

1.75 

21. Thuvla Maid of Mars 

2nd 

1922 vg e8vl 

2.00 

22. The Cheesaen of Maura 

2nd 

1924 vg c8vl 

2.50 

23. " 

3td 

1928 g. 

.70 

24. The Masterainl of Maurs 


1952 vg dj 

4,50 

25, - - - " 


"vg dj inside^ 

26. " - - - 


1952 vg 

2.25 

27. Sythentic Men of Mare 

2nd 

1951 vg dj inside 



rare. 

4.75 

28, At the Earth's Core 

2nl 

1924 fg c8vl 

2,00 

29. 

4th 

1926 g. dj 

3.50 


30. 'Auaan at the Elarth's Core. Methuen paperback, 
3rd printed edition. 6d. 1941. g. very rare. 
(Only ofie copy first eoae, first served) 8.50 

31. The laind that tiae Forgot 

2nd 1926 g. c8vl I.50 

32. The Cave Girl 4th I935 g. f8vl I.95 

33. " " - - - vg " 2.50 

34. Tha Han Without a Soul 1st 1922 g. rare 6. 50 

35. The Eternal Lover 2nd 1928 vg c8vl 4.75 

36. The Girl f»oa Hollywood 2nd I926 vg rare 5,95 


THE BODIgf HEAD 

37. Tarsan the Invincible 2nd I935 vg e0vl 3. 50 

38. " " " 3rd 1939 " " 2.00 

39. A Fighting Han of Mars 2nd 1933 " " 3. 50: 


nOTJ.TIIS 

40. Jungle Girl (rare) 3rd I945 g. e8vl 1.75 


CASSELL 

4l. Tkrsan and the Lost Eapire 

(rare) eftvl 2nd 1932 vg/fine 3. 50 


WBIgQN DOUBLSIIAY 

42. Swords of Mars A Synthetic dj and illoe by 

Frasetta. alnt 5.75 

43. The lud that Tiae Forgot dj and fotoe froa 

file. Coaplete trilogy aint 4.00 


CTOSSET A DUWIAP 

44. Tbrzan of the Apes (Madison Square Edition) 
Wartiae. dj in fablon cover vg. e8vl 4.00 

45. Tkrsan Lord of the Jungle 4 illoe by St John 

vg. e8vl J.OO 

46. The Cave Girl (Rare) frontispiece by St John 

g. efivl 2.00 

47. The Moon Maid frontispiece by St John 

g. cPvl 1. 50 

48. The Mastemind of Mars 6 illos by St John 

vg, cPvl 3.00 


CANAVKRAL PRESS 

49. The Gods of Mars 9 illoe by Larry Ivle, dj 

Bint 5.75 

50, Edgar Rice Burroughe, Master of Adventure by 
Richard A. Lupoff. 12 various Illoe by Frank 
Frmsetta, Reed Crandall A A1 UilllaasMi, An 
invaluable reference work, let trade edition 

g. worn dJ 6.00 


TCW STACEY 


51. The Moon Maid let U.K. Ed. 1972 mint 3.00 
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p.. l^rzan’B Qu«6t in dj. 
53* At the Earth's Core in dJ 

54 . Pellucidar •* ” 

55« Jungle Girl " " 


2.25 

2.25 

2.25 

3 .^ 


PUBLICITy PRODUCTS LTD . 

56 . Ttezan i the City of Cold red cover g. I .75 

57 . ■' H .t « .. cover g. I .75 

Illustrated hy Jeese Nareh 

ODHAMS PRESS 

5B. Jungle Girl Ist 1933 g. c 8 vol l.oo 

raSASURE HQUH BOOKS 

•». TAR2AN IN TOE lAND IHAT TIME FORGOT A 8 page 
full colour coalc in hardcover by Russ Manning 
_ ^ ^ Bint 1,95 

NEW ENGLISH LIBRARY 

60 . E.R.B. Centenary Magazine. First publicatiwi of 
BRB's An Autobiograrhical Sketch. Complete book 
list + filas and other interesting articles and 
colour covers fro* various publications of ERB. 

.60 

EIRB-doa 

61 . The Terrible Tenderfoot (book title Deputy 

Sheriff of Caanche County) Reprint from the mag- 
azine version, in 3 issues 71 - 73. Cover and 
beck Illustrated by John Coloaan BxttTou <^8 with 
fotos of ERB inside. aint 3.25 

MARVEL COMICS All Mint, 

62 . J^in Carter. 

King Size Annual. No. 1. 


Ho. L - . 55p. ^ - ^P. 3 . - i»Op. 4. - iiOp. 

.40p.©- 40p. 7 . - 40p. 8 . - 40p. 

. - .40p. 10 .- bOp. 11 .- ^(Op. 40p. 


© 


Tarzan. 

King Size Annual. 
No.^ - .55p. 


1 . 

'•Ja • ■55p.i£ - 40p. 3. - 40p. 4. - 40p. 
O - .40p.|2j - 40p.^3 - 40p.(8j - 40p. 

9. - .40p.O- 40p.Vip- 

64. D.C. CCTllCS 

Weird Worlds No. 6 . 1st issue of lom Wolf .50 
Ibrzans 1st DC Issue Aio*. 72 nn. .80 

Nos. 250 .. 251.(|^(f^. Bint [30 

Ibrzan'tGr^NoT^. — .50 

^ 62 .( 6351 ^ 65 .. .60 

Gold Keyi Korak. No. .50 

_ " " •• " 22 . .60 

65 . WILLIAMS PUBLISHING (English) 

K0RAK« Nos. 32 . . 37. .38.. 39 .. 40.. 41. . 43 .. 44.. 46.. 

49 .. 50 .. 52 . . 53 .. « .25 

TARZANi Nos. 65 .. 88 . .110.. « .25 

Ibrzan of the Apes 48p. albua in colour 

No. 7. Kogarth/Usn Barry Art. Mint . 75 

” 8 . Cellardo " 

Korak. BuBper Album 48p. in Colour. 

NO. 1. Mint 

■’ 2. 


67 . BYBLOS PUBLICATIONS 

English Tbrzan Cosies Weekly and Monthly, now ceased 
publication by order of ERB Incj Terzana California. 
The Weekly Comic Is listed by date order. The wonthly 
by number. 


I 8 th June 77, 

. 30p. 

27 th June 77. 

3013. 

2nd July " 

30p. 

^ 16 th July ” 

30u. 

23 rd July " 

25P. 

30 th July ■■ 


6 th Aug ” 

k5P. 

13 th Aug " 

?5t>. 

20th Aug " 

20 p. 

27 th Aug " 

?0 d. 

3rd Sep ” 

20 p. 

24th Sep " 

’Oo. 

let Oct " 

20 p. 

8 th Oct " 

? 0 u. 

15 th Oct " 

20 p. 

27th Oct " 

20 t). 

Monthly. No. 

: 1.-55P.... 

.2.-55p....3r-40p.. 


68 . SHIDTSH 

TARZAN k KORAK COKTOR Full 

Colour. 

Tbrzan! Nos. 13.. I 5 . 

. 16 .. 17.. 18 .. 19 .. 



Korak; " 9 , .10. . " 

Koiak-Ekstra (Extra) 48 page full colour 


.40p. 

.40n. 

. 750 . 


69 . BROWN k WATSON 

Ibraan Annual 1977 ( The last one that will be done 
for some tine) ERB Ine stopped publication of 1978 
ioBuo. Mint 1 . 50 

70 . CORGI BOOKS 

J.T. BDBON'S ’BUNDUKI* Series. 

Bundukl let U.K. Issue. I 975 ■. 1.00 

Bundukl * Dawn let U.K. Issue I 976 b. 1.00 

Sacraflce for the Quagga God 
let U.K. Issue 1976 m. 1.00 

71. D.C. DIC 5 ST COMIC BOnys 

Tarzan. Vol.l. No. 1. Manning Art. I 972 b. .85 

72 . IKS BRITBH ERB SOCIETY 

The Martian. Reprinted from the Sun Coaic'of the 
1950'8. a weekly comic strip based on A PRINCESS OF MARS 
^ ^ Bob Forrest. Issue United to 5 OO copies 2.75 

73 . TARZAN CIGARBTre CARDS 

Set of 50 . Each card one enrplete story, n. .90 

74 . PAN BOOKS 

The Fantastic Art of Frank Ftazetta book ?, 3.’5 


7«i. ->*jj.tn TyE 

ThiTiiiii iiiinTJ*7nTT7niTfTT^ii" 


76 . PHOTOGRAPHS 

Elno Lincoln! 2 foto set, rare. 


.85 


77. BRITISH , ERB SOClErK Back issue de ptp 

'BURROOmsiAHA * Our first publication in Journal 
format. 1.35 

Fantastic Worlds Nos 1 1,00 No.2..... .95 

78. THE BURROUGHS NEWSBEAT (ABerlcan Publication) 

4 pa^ News sheet lots of information 

Noe. 44 .. .45.. . 46 .. .47... e .60 

79 . DAILY lEIEGRAPH SUPPiaCNT 

A six page article on Prank Frazetta with 6 of his 
illuatxatlons. 


80. Ibrzan of the Apes 
61 . The Return of Tbrean 

82 . The Beaste of Tknan 

83 . " 

84. The Son of Tarzan 


t/i. 


.90 

.75 

.75 

l.?5 

.90 
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6‘4a. TUrzen A the Jewles of Oper 


.90 

85. 

f. 

.50 

66. larzen the Terrible 


.40 

67. Thrzan A the Golden Idon. 


.40 

66. TUrzan Lord of the Jungle 

f/s. 

.7S 

69> Tarzan A the Lost ESipire 

rc. 

.40 

90. TSrzan at the Barth's Core 


•.90 

91, Thrzan the Invincible I/6 ed. 


.90 

91a. - " " 2/- ed. 


.90 

92. Tarzen TTuinphant 


,90 

93. Tarzan and the City of Gold. 

f. 

.50 

94. TSrzam and the City of Gold 

8‘ 

.90 

93> Thrzan and the Lion Man 


1.00 

96. " - - - - 

rje. 

.75 

97. Thrzan and the Leopard Men 


.75 

96. TUrzan'e Quest 


1.25 

99. Tarzan and the Forbidden City 


.90 

100. Tarzan the Magnificent 

f/s. 

.75 

101. H » - 

grc. 

.40 

1(S, Tarzan and the Foreign Legion 

5. 

.90 

103. Thuvla Maid of Naze 


1.25 

104. Carson of Venus 

fs. 

.75 

FINNIC I£ 



105. Jxmgle Tales of Tarzan 1934 

vg. 

1.20 

106. Tarzan the Invincible I958 


1.00 

107. Tarzan and the Foreign Legion 


1.00 

108. Pellueldar 


1.00 

109. Tanar of Pellucider 

na. 

2.00 

110. The Gods of Mare 


1.20 

111. The Bandit of Hell's Bend (Rare) 

f. 

1.25 

FOUR SQUARE 



112. Tarzan and the Lion Han Let. I963 vg. 

1.00 

113. 


.75 

114. Tarzan the Invincible 1964 

f/s 

.50 

113. Tarzan and the Castaways Ist I966 

gre. 

.25 

FOUR SOUARB contd. 



116. Pirates oT Vsnus let. I963, 

f/s. 

.50 

117. Carson of Venus 1st. I967. 


.90 

118. Escape on Venus Ist. I966. 


.75 

119. John Carter of Mars I968. 

s* 

.75 

NEW ENGLISH LIBRARY 



120. Pirates of Venus 


.70 

121. Carson of Venus 


.50 

122. Escape on Venus 

grc. 

.40 

Hogarth styls covers 



123. Tarzan Lord of the Jungle 

a. 

.50 

124. Tarzan and the Lost bpire 

na. 

.45 

125> Tarzan and the Foreign Legion 

a. 

.50 

BROWN AND WATSON Authorised version coaplete texts 


EnUrg*d portions of HogsrUt's work 
126. on covsrs. 


Tarzan of the Apes 

a. 

.50 

The Return of Tarzan 

■ 

.50 

The Beaats of Tarzan 

" 

.50 

The Son of Tarzan 

" 

.50 


TANDEM BOOKS All Mint. 

127. Ihs Isnd that Tins For^t..‘Ihs People that Ties 

Forgot.. .Out of Tine's Abjres...At the Sarth's Core. 
Pellueldar. . . Itaar of Pellueldar...Back to the 
Stone Age... land of Terror. .. Savage Pellueldar... 
Ihe Noon Mald...‘Ihe Moon Men., all at .65 

Ihe Eternal Savage .60 


ACE BOOKS 40^ A 60^ editions. 


133. 

40^ Loet oo-Venue Fiazetta cvr. 

nn. 

2.50 

134. 

4(^ Pirates of Venus Krenkle cvr 

a. 

2.25 

135. 

4(^ The Land that Tiae Forgot 

s. 

.60 

r)6. 

4(^ The People that Tiae Forgot 

g. 

.60 

137. 

4(y Out of Tiae *8 Abyss 

na. 

1.20 

138. 

" " ” " " 


.60 

139. 

40^ The Moon Maid 


.80 

140. 

40/ The Moon Men 


.50 

141. 

4o/ The Loet Continent/Frazetta 

a. 

9.2*: 

142. 

60/ The Sternal Savage 

a. 

9.00 

143. 

40/ Caraon of Vem» 

g. 

.75 

144. 

4o/ Escape on Venue 

a. 

9.95 

145. 

40/ Tanar of PeUueidar 

s. 

1.00 

146. 

40/ land of TOrrar/Frazetta 

a. 

9.50 

147, 

40/ Savage Pellueldar/Frazetta 

na. 

9.00 

146. 

60/ Back to the Stone Age 

a. 

1.25 

149. 

40/ " " " " 

s. 

.8.0 

150. 

60/ The Wizard of Venus A Pirate Blood 



let pub. anywhere of both stories a. 

1^ ‘0 


NSW ACS BOOKS I5I. 


Pellueldar ~ Tanar of Pellueldar — Moon Maid •-Moon 
Hen — The Lost Continent — The Rider — The Oakdale 
Affair — The lad and the Lion — Beyord the Farthest 
Star — The Sternal Savage — Pirates of Venus — Lost 
on Venus — Sscape on Venus — Wizard of Venus The 
land that Wee Forgot — - The People that Tiae Forgot— 
Out of Tiaee Ahyss — Return of the Mucker — land of 
Hidden Men — The Mmster Hen — s. all # .90 


OLD BALUNTTNE BOOKS 

15s. The Beasts of Thnan Nov 6j. g. .70 

153. Threan A the Golden Lion Jan 74. 

154. Thrzan A the Lion Man Mar 7**. 

155. TWrsan A the Jewles of Opar Nov 73. 

136. lamn A the Forhidden City Mar 74. 

157. Thnan the Magnificent Mar 74. all a. .PO 

158. Tarsan A the Hadaan Mar 74. 

1 W. Tarzan A the Castaaays Mar 74. 

160. The Warlord of Mare Jul 67. g. .7? 

161. A Fitting Man of Mate gre. .5Q 

162. John Carter of Mars/Skeleten Men. vg. 1.25 


NEW BALLANTINE BOOKS I63. Thrsan Series. 

The Return of Tkrsan ~ The Son of tarzan — Jungle 
Tales of Thrtaa — Tartan A the City of Gold. ■. .83 ea. 

Martian Series. 164. 

A Princess of Here — The Gods of Mars — The Warlord 
of Mare — Thuvla Maid of Hare — The Cheesaen of Mare 
The Maisteraind of Mare — A Fiihtiag Han of Mara — 
Swords of Mere — Synthetic Men of Mare — Liana of 
Gathol — John Cartw of Mare — a. .65 ea, 

163. Apache Devil a. 1,00 

166. ERB, The Nan who Created Tkrean by Irwin Pon^ 
Beautifully boned set of two veluaee a wuet 
for any Burrougha enthuelaet. a. 6.P0 


TAIBOTMUNDY 

Many B.R.B. fans aeeu to enjoy the writings of one of 
the leading wrltcre of adventure novels Talbot Mundy 
(1679-1940). Mundy ie beet known for hia tales of India 
sue* as KING OF THE KHYBER RIFIES (whteh was filned twice) 
and his historical fantasise about TROS SAMOTHRACE . 

Britiah B.R.B. Society aeuber and author, Peter Berres- 
ford Ellis, ie eurrently researching for a biography and 
a British bibllogrsphy of Mundy and would like to hear 
froB any aeabere who am eolleetora of Mundy^e wozte, 
especially British Nagasiae appearances of his stales. 

Ht would also like inforaatlon on foreign language trans- 
lations. 


126. 60^ Tarzan at the Ehrth's Core 

Frmzetta cvr, interio llloe nn. 2.50 

129. 4C^ Thuvla Maid of Hare. Krenkle cvr vg 1,10 

130. 4c^ The Mastenlnd of Mare Interio illoe St. J<^ 

. , yg- 2.00 

131. 40^ A Fighting Man of Hare vg, 2. 00 

g. 1.20 


Letters should be sent to Peter Berresford Ellis. 
92. Chetwynd Road, London. N.W,5. IDH. England. 


NAME DOUBLING 

by 

Frank Shonfeld 

Under this heading I have grouped the many instances in ERB's books where the author has, 
for one reason or another, accidentally or deliberately, used the same word or name more 
than once, for different things or people and animals. Ihe list is (juite long and inter- 
esting, and I leave you to ponder whether the writer was aware of this repetition and in- 
dulged a quirkish pleasiire in so doing, 

I am fully aware that Edgar Rice Burroughs kept to a strict rule in listing every coined 
word he used, the note books are quite voluminous in detail, so it would seem he must 
have been cognisant of re-using a coined word in a new book this already having been em- 
ployed in an earlier book. So one wonders why this repeat-usage of neologisms continued 
and not only with coined words but with ordinary place-names, given names and nouns. 

Whatever the reason, whatever the answer, the following list will, I hope, be of interest 
to you, the reader giving you as it has given me, one more insight into the fascinating 
and compelling character of a man gifted with so many differing and thought provoking 
facets of abounding interest. 

ABNER A forename of ERB*s grandfather, ABNER Tyler Burroughs. It is used as such for 

ABNER Perry, companion to David Innes in the books of Pellucidar. This is also the 
name of the grandfather to Kali Bwana (Jessie Jerome) in *T^rzan and the Leopard Men'; 
so, was the name of Abner given to Jessie Jerome's grandfather a sub-conscious impulse 
by ERB remembering his own grandfather's forename?. In Ihe Rider we are introduced to 
Abner J. Bass, a further tie-up with the author's patronymic. Yet again, we meet with 
TOE STRAN® ADVENTURES OF Mr. ABNER DINNWIDDIE. 

ADAMS Frank Adams is a character in PIRATE BLOOD, In TOE DEPUTY SHERIFF OF COMANCME 
COUNTY, we run across Bert ADAMS , TOe name crops up again with Lieutenant Sam 
ADAMS King featxired in both Ihe War Chief and Apache Devil. 

ABIGAIL Miss Abigail Primm. Ihe name makes its debut in TOe Oakdale Affair and makes 
only one reappearance, and that in the cvirtailed version of ABBIE Pruell who is featured 
in The Deputy Sheriff of Comanche County, 

AH ARA A Pellucidarian name given to a rogue mammoth and which means 'Old White'; we 
meet this animal in Back to the Stone Age. *Ara', as all Ikrzan devotees know, is ape 
language meaning 'Lightning'. Thus we get the significant connection in that lighting 
is WHITE in colour. (Is this co- incidental, or clever dubbing by ERB?). 

BARBARA In that magnificent novel, The Mucker, the heroine is Miss BARBARA Harding. 

Lady BARBARA Collis has a lead part in Tarzan Triumphant. BARBARA Green gets a twice- 
only mention in Tarzan at the Earth's Core. The importance of this forename in its 
triple mention of three different characters lies in the fact that it qtialifies for a 
second mention in the list of words containing the compound of the letters A.R.A. (q.v, ). 

BILLINGS This name is first used by ERB in Tkrzan of the Apes, it being the name of the 
captein of the 'Fuwalda', on which Lord and Lady Greystoke sailed for Africa. Its next 
mention is in Son of T^zan, used by young Jack Clayton as an alias when seeking an over- 
night room in a Dover lodging-house, at the time he is 'running away' to Africa with Akut 
the Ape. Then comes Thomas BILLINGS , secretary to Bowen lyier, the narrator of part two 
of the Gaprona trilogy, contained in The land that Time Forgot. Then comes Wichita 
BILLINGS , the enjoyable heroine of the two western novels. The War Chief and Apache Devil. 

BEATRICE The town of BEATRICE . Nebraska, was the hometown of Jimmy Torrence, the young 
man vho was The Efficiency Expert, a rarely seen early book by Edgar Rice Burroughs, 
Strangely enough, Beatrice is also the hometown of Victoria and Barney Custer, the former 
is the heroine of The Eternal Lover and her brother the hero in The Mad King. Mention of 
this town is «nq>ha8i8edby the fact it was again the hometown of Edgar Rice Burroughs' 
class-mate, Bert Weston, when at the Michigan Military Academy, Herbert Weston remained 
a staunch, close friend of ERB's until the author died in 1950. 

bar Y The BAR Y RANCH is the venue of most of the action in The Bandit of Hell's Bend. 
Back in 18^9/90, feRB's two elder brothers, George and Ifarry, went to Idaho and staked out 
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a ranch site, ^ving it the name BAR Y RANCH ; *Y* in honour of their alma mater - Yale 
University. (l know this is not strictly Name-Doubling within the confines of ERB'a 
books, but I thou^t the connection justified mention.*) 

CUSreR In that early classic. The Girl from Hollwood, we meet Custer Pennington. This 
forename becomes the surname for Victoria and Barney CUSISR . and they are introduced 
under the heading of BEATRICE. 

CLAYTON It is common knowledge that Tarzan's real family name is Clayton, as was his 
father. In Edgar Rice Biurroughs' very rare story, Ihe Man Eater, there is a fleeting 
mention to a Mrs CIAYTON and her dau^ter. Since this story was written three years 
after the publication of Ikrzan of the Apes, one simply HAS to believe the author pur- 
posely intended the implication that this Mrs. Clayton was a relative to John Clayton, 

Lord Greystoke, alias Tarzan. Perhaps, at tiie time, ERB maybe was seriously meaning to 
enlarge on this reference to the woman, but about this time began his surge of novel 
output and in the coming of newer ideas, Mrs. Clayton and her dau^ter were forgotten.' 

DOWNES Frank DOWNES was the young telegraphist in the prologue to Pellucidar. , being the 
first man to connect with David Innes and Abner Perry upon the former's return to the 
Inner World, Another name-connection, but strictly phonetic, is that of Loma DOWNS , 
who appears in Ihe Resurrection of Jimber Jaw, 

DORCAS In the later books of At the Earth’s Core, we come across that strange blood- 
thirsty character whose name is NOT Dolly DORCAS - (known as Ah Gilak to the people of 
Pellucidar). DORCAS is a Latin word for gazelle or antelope. But it has another meaning, 
much older perhaps, for it was the name of a woman mentioned in the Bible - Acts 9, 
verses 36-42, who was devoted to making garments for the poor people of her village. 

Ihis charitable woman lived in Joppa. Much later, when gentlewomen formed groups to 
provide clothes for the needy folk of the district, they were named the Dorcas Society - 
an humanitarian gesture quite opposite to the character of the man, Ah Gilak.' 

EMMA This was the forename of Edgar Rice Burroughs* first wife. In The Mad King, Barney 
Custer marries EMMA von der Tann. 

GORDON In the rare ERB novel, Ihe Man Eater, the central male character is Robert Gordon 
This reminds us of GORDON King, the medical-explorer in Jungle Girl. 

GAMBA The name of the king of Lolo-Lolo, a small kingdom on the shores of the Sojar Az, 
in Pellucidar, GAMBA is also a village in the Jukan Valley, in Pellucidar, 

HORTA In Ape- language, HORTA is the boar. As far back as 1914-15, Edgar Rice Burroughs 
tried his hand at writing film scenarios. One such effort - untitled - is among his 
effects and deals with an inventor of explosive powder; he had in his pay, a female spy 
whose name was HORTA . And this, after he had written Tarzan of the Apes.' 

HODON In the universal language of the Inner World, this name means 'The Fleet One*. 

Hod on comes from the land of Sari, as explained in Savage Pellucidar, HO-DON - 
broken in two by a hyphen, is the idiite, hairless man with a tail who befriends Tarzan 
in the story, Tarzan the Terrible. Ho-don lives in the hidden land of Pal-ul-donj his 
tribe are bom with tails, as are their nei^bours, the black hairy Was-don. 

JEFFERSON That fascinating, futuristic novel. Beyond Thirty, described the adventures 
of the submarine commander, JEFFERSON Turek, JEFFCTSON Scott is a character out of another 
early story by ERB - The Man Eater, 

KING Reference has already been made to Lieutenant San Adams KING , and also to Gordon 
KING . In a very rare short story by ERB called The Red Neck Tie , we now meet up 
with a very plain Mr. King. Is the use of this regal-sounding name a happy and sentimental 
gesture employed by Edgar Rice Burrou^s toward his life-long friend, Charles KING , who 
was cetnp commandant at the Michigan Military Academy when ERB himself enlisted? 

ERB remained a firm friend and admirer of this great nan, who was also famoua as the 
author of many books on army life, especially in the Great West, and he eventially attained 
the rank of General. He died on the 17th of March (the significant month,') 1933, 
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KALI A small country of ths Innsr World of Pellucidar. KAIJ also ties up with the girl, 

KALI KALI Bwana, featured in Ikrzan and the Leopard Men. Kali is an African native word 
meaning ‘woman*. 

OM-XT This chap Is the black, hairy aan with a tail and lives in Pal-ul-don (land of aan). 
His nane aeans 'long tail'. He, and his hereditary eneay, Ho-don, beccne fin friends 
after their meeting with Tarzan in the novel, Ibrzan the Terrible. OHAT . not boasting of 
a hyphen to split his name in two, is a guard of the slaves in the small city of Danger, 

which is somewhere on Amtor, the indigenous name of the planet Venus. It is Omat who 

assists Carson and Duare to escape. 

POWELL Ed^ar Rice Burrou^s spent many months in the Arizona Desert, as a young cowboyi 

it is safe to assume he must have known of a giant mesa known locally as POWELL *S 

Plateau, the "most isolated, inaccessable and remarkable mesa of any size in all the 
canyon country" is how Zane Grey describes this rocky formation in the opening of chapter 
One of his book Roping Lions in the Grand Canyon. ERB's knowledge of this flat- topped mount- 
ain, and its name, could have subconsciously influenced him when writing the foreward to 
his first novel, A Princess of Mars, which being set in the Arizona Desert, no doubt filled 
his memory with those desert scenes... Captain POWELL , the ill-fated friend of Captain 
John Carter, was thus named, and became the first Burroughs character to set the trend of 
name-doubling, not only with invented names and words by the author in his books but in 
connection with his own life. 

PERRY We first come across this name in Abner PERRY , companion of David Innes on thiir 
memorable plunge through the Earth’s crust into Pellucidax, as related in At the Earth’s 
Core. Then there is Billy PERRY , the character in Pirate Blood: In the short, short story 
Who Murdered Mr. Ihomas?, one of the persons mentioned therein is also named PERRY . 

PAXTOH Btirrou^s 'aficionados must be quite familiar with the name of Ulysses PAXTON , 
the young American soldier of the Second World War who is transported to Barsoom, as told 
in the novel. The Master Mind of Mars. Back in the I890*a when the youthful Ed Burroughs 
was a roaming cowboy in Idaho, he rode with a quite likeable fellow >rtio describes to the 
yomag Ed how he, the likeable fellow, had shot and killed a man named PAXTON . Is this 
a natter of coincidence, or were ERB's memory-banks joking his writing hand? 

REIA The sister of Ovan; who lived in the troglodyte caves in the land called Clovi, in 
Pellucidar. (Tarzan at the Barth's Core.) Rela, her brother Ovan, and their mother, Maral, 
welcome Tarzan to their cavern home in Clovi. AM - its Pellucidarian name means 

River of Darkness - runs close to the land Of Clovi, 

TYIER ERB's grandfather was n£imed Abner TYIER Burrou^^s; ERB's father was named George 
TYLER TYTgw Biirrou^s, Part: 1, of The Land that Time Forgot is narrated by Bowen TYLER. 

In Savage Pellucidar we meet the little old man whose name is NOT Dolly Dorcas, and he 
says his birthday is March 29, 1845 - the same birthday date as that of President John 
TYIER of the United States of America, In this instance of name-coupling, why didERB pick 
on TYT-ii^ of all the American Presidents? Was it coincidence again - was it his fondness 
for the family name - or was it just sheer choice that it suited the year ERB had in mind 
to lumber on the shoulders of 'Dolly Dorcas * for his birthday? 

TOURIA Thuria is the Barsoomian name for its nearer moon. Going back to Pellucidar, we 
find that THURIA is the kingdom ruled by Goork, 

TUB It is in the Master Mind of Mare that mention is made of TUR - the great God TUR . a 
massive statue which, by a trick, Ulysses Paxton, (renamed Vad Varo), seemingly brings to 
life and causes it to speak. TUR is also a stone-age savage who crops up in The Eternal 
Lover. 

TIBBETT This is the name of an English sailor who was killed in Caprona, The Land that 
Time Forgot. TIBBETT is also the name, strangely eno^l^ of another sailor, this time a 
2nd mate on the yacht 'Naiadi*, idiich is mentioned in Tarzan and the Castaways, 

UTAH UTAN is a warrior belonging to the tribe of Zxurt, which is mentioned in Savage 
Pellucidar, Prom At the Earth's Core we go to Barsoom (Mars) where we come across the 
word UTAN indicating In military parlance a company of one hundered warriors, 
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yiCTORIA Mention has already been Bade of Victoria Ouster and her brother Bameyi 
(described in The Eternal Lover and The Mad King). There is a strong laplloatlon of naae- 
doubling here with YIGTORY . Queen of Grabrltin, in Beyond Thirty (The lost Continent). 

Did ERB purposely give the slurred pronunciation to Victory to produce the obvious 
intention of connection with the great Queen Victoria? The slBilarlty is too strong to 
ignore. 

VA^ In Carson of Venus, chapter 13 » we find reference to a certain General VARO , One 
quickly reaenbers VAD VARO , the Barsooaian na*e given to Ulysses Paxton by Ras Thavas in 
The Master Mind of MarSe 

WILIAM gSGIL In Tarzan of the Apes, Tarzan eventually meet up with his cousin. WILLIAM 
CTgL Clayton. In Tkrzan and the Castaways, a secondary lead-character is named WILLIAM 
®C^ Hugh Percival Leigh. The combination of two such forenames cannot possibly be sheer 
coincidence. Or can it be? Whatever the pundits decide upon there remains the most extra- 
ordinary coincidence in that WILLIAM CECIL Clayton is introduced into the FIRST published 
TARZAN novel, and WILLIAM CECIL Hugh Percival Leigh is introduced into the very last 
novel of the 'Tarzan* Series that have been published to date (There is still one Tkrzan 
left unflnlshedby ERB). This does not strengthen the coincidence theory, 
for Edgar Rice Burroughs could not have known that 'Castaways' was to be the final advent- 
ure in the Tarzan canon. Perhaps it was just a fortuitous accident, or, if you like, 
a happy choice. t » j , 

THAR BAN Thar Ban - a fierce and dominant Jed of the Green tribes of Torquas, on Barsoon, 

THARBAW This combined word is the THARBAN . or lion, of the Venus books. 


Further examples of Name-Doubling but different from the 'given* English names 
of words of Bunou^s own coining in that the following combinations refer to 
true English words or, at least, Barthian words, 

ADEN In the language of Pal-ul-don (Tarzan the Terrible) this word indicates the quantity 
of four . ADEN is also a town in the Middle East which was, for many years, a 
British naval base, 

G(X)LI The island of GOOLI lies in the Great Toonolian Marshes, a vast wasteland on 
Barsoom. GOOLI is a Hindustani or Ifedu word for 'ball', 

GURU It is, in the language of Pal-ul-don meaning 'Terrible* - hence Tarzan- .iad -guru 
“ Tkrzan the Terrible. GURU is also an Indian teacher, 

HELIUM The premier city-state of Barsoom, HELIUM is an Elarth element, an inert, non- 
inf l^mable and very light gas, known by the symbol *H'. 

KAUCAR The cruel and merciless race of huaians inhabiting the underworld below the surface 
of the moom; organised by Or-Tis, descendant of an American scientist, the Kalkars 
Invade Earth and subsequently conquer the planet. KALKAR is a town on the Rhine 
in the north-west of Germany. 

KAROO Among the tribe of Ja-ru, in Pellucidar, KAROO is a potent drink brewed for ceri- 
monial occasions, as mentioned in Back to the Stone Age. KAROO is an indigenous 
term for a South African hi^ plateau, waterless in the dry seasons, 

LU-BRA LU-BRA is the name of a girl from the land of Suvi, mentioned in Savage Pellucidar, 
The joined word UIBRA is the Austrialian aboriginal word for 'woman*, 

SARI SARI is an island continent in Pellucidar. SARI ; a Hindu womanb garm^)), usually 
a robe. 
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■Muui mwB mummovgms 

tHB HAH AMD KIS IXTIBtS TO A ntlKND F«rt 2. 

by 

Ptank Paul Schonfald 


Anothar aaaa vlntaiai- 

”1 ■ineaTaljr hop# your brothor Moapod injury In 
tha blitslns of Flyaouth. (Hy brotiMr aaa in tha 
Kavy) Vhat amsad m uhan I aaa aoaa of tha pio* 
turao of blitsad Sngliah towM is how uiyona a*- 
oapaa. If ansrona atarta beablng ua I an goln« to 
die a hola, crawl la aad pull tha hola in aftar aa.' 
If ay lattara giva plaaa^lra to any BritiA aoldiar, 
I faal I an doing my bit. Your laat lattar waa ax- 
aainad but not tha ooa bafora it. I inagine it ia 
a phyaleal iapeaaiblllty to axanina avary placa of 
■ail. I bat tha axuinar who had to road your four 
ptgM of aingla-apaoad ty p aa oil pt ouaaad you out 
planty; (wtMtMvar, I alwaya aaaagad to typa Hy 
lattara). 

PabriMzy 11, 194lt- 

I aa in raoaipt of an undatad lattar froa .jrou which 
I Judga froa Its taxt waa wrlttan about January 1. 

I wrota you on Dac. 24 in raply to your pravioua 
lattar and at tha aaaa tlna aant you tha bo^ which 
I had avldantly naglactad to sand aarliar. Va had 
aoaa frlands in aftar dinnar laat night, aad raad 
your lattar aloud. Aa thay hava both llvad in Lm^ 
don, tha nan having apant winy yaan in London and 
Paris, thay grsatly anjoyad your lattar and tha 
copias of tha Bvanlng laws and Skatch which wars 
•nclosad. Althou^ wa gat nuoh datailad nawa of 
conditions in aigland, your lattar brou^t it to 
us such Mora intlaataly. Wa ars not at all surprisad 
at tha fortltuda of tha English; tha surprising 
thing would have bean If you had broken. Yat it 
continues to thrill us. Tha four of us who hoard 
your lattar ara all of English stodc, which vastly 

augBsntad our approclatlon I hava the feeling 

that England's situation being precarious is played 
up hare for tha purpose of winning our sympathy and 
iniaresslng on us tha need for our iisdiata help, 
but that is not nacassary, we nay be naive and 
childishly santlaental, but wa ara not absolute 
fools. Wa know idiich side our bread is buttered on. 
Anirhow, we ware glad to have your latter. 

You would be sur^sed at tha conflicting reports 

wa get of our own siteation right hare at hoas 

if wa took things seriously wo should all be in 
psyehopatie wards, but ws do not taks aiqrthing toe 
seriously. Z prasiwe that we are a nutty people, 
but If we are, don't overlook the fact that a ooih 
slderable portion of us are of good old fiigll^ 
stodc. 

I Just recall that in one of your letters, you 
asksd idiat 'T.H. ' in ay address stands for - Tsr» 
rltory of Hawaii. How I will ask you a fusstioni 
what does '6079288 Bdr* stand for? 

If you haven't received the book by the tlas you 
receive this, it suet be at the bottea of the oosen; 
if so. I'll send you another. 

P.S. I owe you an apology and probably aoM seney; 

I have not been putting enou|^ postage «n letters 
to you. It is stupid of as and my only excuse is 
that for SOM 25 years, until I oa»s over here, ay 
seeretarles stain>^ '^nd addr es sed ny letters to you. 
Let M knew know how such I owe you." 

In the foregoing letter CRB asked wtat 6079288 Bdr 
stood for. The figures were 17 reginsatal nuaber; At 
the outbreak of war I was ia the infantry Regiaent 
of The Queen's Royal Regiaent, and I was a sergeant; 
soon aftar war waa declared, I was tranafezxed into 
the Royal Artillery, denoted to Boabardier (Bdr). 

As to the postage on his lettan to m, BSB was happy 
with my next latter explaining there waa no surcharge 
wng If there had been, could 1 lave dared to 


Honolulu, 194lf 

".......Even if Hitler takes ovsr ths French 

Havy I still would not worry. I fssl ths British 
Ibvy can lidc the ooablnsd nnviss of ths Axis and 
Prance if they oom out and fight. Sonehow.l e-n’t 

take these latins too seriously I have Just 

been re-rsading the hletory of the Rose of the 
Caesars and I oan see why their descendants are a 
double-crossing, badc-etabblng - well, I was going, 
to use a word here that night be censored.' " 

Ths above quote contains one very eignifie«nt line- 
'I have Just been rs-reading the history of the Rone 
of the Caesars....' I could not know at that tiae 
that Edgar Rios Burrou^e was then swotting up on 
early Roaan history, and was even part way into 
new novel, I AH A BARBARIAH. This book was eoaplstad 
Just before Pearl Harbour was boabed, ani, because 
of his subsequent involveaent in the war as a Spec- 
ial Correspondent, his sanuscrlpt was aislaid and 
forgotten until years later it was found ajwmg his 
offsets. It was published by his own fire, Burroughe 
Inc; in I967 - seventeen years after his death. 

Anothar Honolulu lettert- 

'Thia Island of Chau ranks as om of ths soet 
heavilly fortified spots on earth. EvsrytiM I go 
to s eodctall party I stuable over adalralo. I think 
this is ths safest place in United States Territory 
in ths event of war. Our adairals alone would fora 
an iaprsgnabl# first line of defence in nuabsrs 
count for anything.' ■ 

And this, written a few days bsfors Pearl Harbourt- 
(not too prophetic.') 

Honolulu, July 6. 1944s- 

Your V. nail waiting for as when I got back after 
being away for a tiM. 1 got as far as friiwetok on 
one of ay assignasnts; that was as far aa we had 
gone at tha tiae. Visited six atolls and twelve 
islands. Went along on two daylight bombing alssions 
aboard 'a B-24 heavy bosber. Got a great kick out of 
it, possibly because I didn't know Um Japs were 
throwing adc-ack at us until it was all over. I 
could see ths flash of their guns, but m bursts - I 
don't know what I thought they ware fixing; aaybe 
they were saluting us.' You have probably read about 
our recent advances in ths Pacific, but we Isamsd 
at Tbxswa, and again at Saipan, that ths road to 
Tbkyo is going to be a tou^ one. With all our rec- 
ant Bucessess (Including ths Allies) there smss to 
soae fear that ws aay be becoaing too eoaplacent. 
But with ths growing casualty lists I don’t see how 
anyone can feel that way. Good fortuM to you and 
your brothers.* 

I Was CM of five brothers in the Arsed Services dur- 
ing the war; thank God we all csm bade hOM, safe. 

ERB aore often than not aentionsd then *11 In his 
Isttecs. 

When ths war had sndsd, Edgar Rios Burroughs had been 
sent hCM to ths aainlaal, a siok aaa, suffering a 
heart eoodition. This ws soareely surprising eoasid- 
srlng his age, the thousands of alias he had flowa, 
the oouatless miles he had trodden on ftr-flung 
Baeific islands - and all this to a baefcgrouai of 
tense Bsrvousasse, the eonstaat thrsai of dai^sr and 
tha oft-tlass high prsseurs sxisteaee. 

How back hoM. he ws to piAUsh only thrM aore aew 
novals, then la Haroh, 1950* la his hoM oe Zslwh 
Avsnus, quietly aad soUsaly, ha passed on to that 
bourns fxvm ihleh m txavsllsr ever rst«ms. 

Whse ths asws of his death brsks in ths Landce papers, 
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I v«« ■h«tt«r*d. I had thought this could ?Mv«r happ> 
SB. la ay grlsf I looked hack over those thirty years 
spent In writing to and he to mi we had learned 
a let about one another. I sent a oablegran to John 
Coleaan Burrooghe expressing ny deep sorrowt on April 
1950t he sent m an alnall letter, thanking m for 
ny oable with Its sad Mssaget John wrotsi* 

Your sentlMnts were deeply appreciated. 

1 well knew the esteea In which you have 
always held ny father and I can assure you 
that he always had a deep feeling of friend- 
ship for you. with whon he had corresponded 
for so nany years. Tou certainly auat have 
realised fron his work, and his letters to 
you. that he was. apart fron being a fanous 
nan. prinaxily a kind nan and a good nan. 

I can assure you. ftrank. that a part of ny 
life hae gone with ny father - never to be 
replaced. 

Before eleelng. I cannot refTaln fron re- 
oalllng to your nind a passage fron the foz^ 
ward to THE C»D3 OF NABSi- John Carter is 
speaking to BRBi "I have learned the secret, 
nephew, and I nay traverse the tzadcless 
void at ny will, coning and going between 
the countless planets as I Hat...” 

1 like to think that perhaps Dad hae now 
learned the secret, for he so often confided 
in M that If there was any hereafter, he 
would like nothing better, unenounbered by 
nortal. physical bonds, than to visit the 
planets about which he had written so nuch 
and travel into the outer resins of space. 
Pexhape, he is doing Just that.” 

fat nany years Idgar Bice Burrou^ and nyself ex- 
changed Christnas cards. I still have several of then. 
Ihe groat tragedy of wj life ie that when war broke 
out and 1 was called away to other plaeee, I pot ny 
lettem etc. fron BRB Into a large bon whi^ I put 
into our loft. During the blits on London, a firs 
bonb osM through the roof into the left anl set off 
a fire, lhat bos. the valuable property in ny life . 
was destroyed, enoept for Just a few letters, som of 


which I twLve quoted In this article. Bow they are all 
I have left to renind m in aetaal fact of that noot 
renaxkable nan - that neat UBIQUB mn - a nan. who by 
his books would have been an adnlred author but who. 
through his letters to ne. his friendship for m - hie 
klndhese and thoughtfUllnMB to write those letters. 
csM over as a live, exciting, friendly hunan nan who. 
in the 30 yaars of our aseoolation, always found tiM 
to writs those nany, aany letters, sons short, but neat- 
ly lengthy, to m. eoneone he had nevar Mt. thounapda 
of nllee away. And for this alone I an htoibly grateful. 

In the years elnee his deaths I havs c orre s ponded with 
his two sons, Hulbert and Johnt the fomcr called ob m 
idien he was in England sons few years ago - a great, 
chaming and understanding nan. 

I have two souvenirs I treaeure. One la a photograph of 
BRB which he aent m round about I925, the tiM of hie 
eaergence fron obecuri^. Ihe other is renaxkable in 
that it is unique. Aeked by hie hither, John Coleaan 
Burroughs painted for ne a colour pexlrait depicting in 
the centre the Inage of Ihrean fighting a lioai top 
left ie John Garter, top ri^t ie Dejah Ihcrist botton 
left ie Thrs Ihzkae astride a thoat, and botton right la 
David Innes. The painting is innoribed to m fron the 
artist and dated April 21. 1941. John hae told m that 
this is the only picture of ite kind he has dom. even 
he hae no duplicate except for the colour photograph 
which I had Bade fron the original, a copy of which I 
eent to hin. 

So ay nenoriea, and the excerpts fron letters. I hope 
this word-portrait of Edgar Rice Burrou^ has shown hin 
to you as he hae eeldon be shown before. , .anusing. per- 
hape thinly sarcastic, friendly, thou^tful, lyrical, 
considerate and above all. a neet hunan and dedicated 
nan to his own Idealsi all these apart fron being the 
nan tdto opened up a great new world of adventure that 
eo eany others are now following. 1b m. they are the 
pupils - Edgar Rice Burroughs was the Haster - anl. who 
knows, perhaps out there beyond the fartheet star farth- 
er than nan can eonpirehend. in a eoenoe beyenl our ken. 
the Great Adventurer ie aaong the worlds he loved so well 



This is OM of three articles whidi we 


ITARZAM HI COHIC ART: 


story line based on THE RETURR 0? TARZAB, 


are reproducing in the Journal. Ihey were :Part 1 Ihe DilHes.; dRABH BT Rax Maxon 
sent to UB by one of our Omdian Msbere :as published in the: 

Canada. : brbhIob ho. 27 had an article by Jadt Bender 
editorial 


In the Oct. I9I2 issue of the AU^IORT aagazlne, 
TARZAH OP 1t{B APES was introduced to the world. The 
nagasine covers and hard cover dust-jackets pictur- 
ing IKnan drawn by euoh artiste as Clinton Pettee, 
Fred Arting. M.C.Myeth and J. Allen St.Johni and ' 
aovle portrayale of the apesan by such stare as Else 
Lincoln. Geae Polar, F. Denpeey Tibler, Jin Pierce A 
Prank Herrill showed the public a Ibnan inage. How- 
ever. the readere* nain inpreeslon was generally a 
nlnd-vlew based on B.R.B. 's nany diseriptions con- 
tained in the Tarsan etory seriee. 

Then on January 7th. I9S9, the visible Ibrzaa was 
bom.' At last, a daily display to present and keep 
before us IHE inage at the apenan. Joseph Hsebe of 
PsnouB Books and Plays chose Hal Poeter to Illustrate 
the strip, and for ten delightful weeks the origin 
tale unfolded. On March l6th. 1929* not wishing to be 
tied down with the chore of a dally atrip. Poeter 


was assigned the Job of setting up the Poeter daily run 
for the book "The Illustrated Thrun Book Ho.l.". also 
did a few daily strips during the Poeter'^faxon tmnsltion. 
Possibly the flret five unsigned stripe of THE RmJRH OP 
TARZAH were aotually Hutton's work, as Haxon signed all 
hie renaining stripe. 

In nld 193^ Naucon was refused a raise and this resulted 
in hin dropping the strip. Wllllan Juhxe took over m 
June 22, 1936 and continued on for a total of 82 weeks 
(492) stripe until the strip etarted to lose noney. Juhre'$ 
final strip appeared on Januaxy 15. 1938} and then N^xon 
was lured back to try anl bolster the strip. 


On August 27. 1939 the daily strip dropped it's four nio- 
ture fomat (Pestw's had been a five picture strip), 
and with the August 28. 1939 appearance began sequence 
Bunbering in a continu^ etory line which continued on 
dropped it. later in the year these 10 weeke (60 stripe) until the daily strip was finally dropped on July 29th. 
were released in the haxdoerer version fron Groeeet A 1972. Haxon carried on the dalliee fTM Ho.l to H0.25O8 
Dunlap, ”1he Illuetrated Ibrsan Book Ho.l."(Thle part- (August 30, 1947), bringing hie total output of both 111- 
iottlar Iten should be properly labelled as the first uetrated stories end oontinueue stroy line to 914 strip*.' 
Ihrsan oosie book - hardoover or not.') 

from Ho. 2509 to 2543 { a six weeks re-telling of TARZAH 

The strip finally resoMd on Jum 10, 1969 with a 
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AT TOE EARTH'S GCRS) ■o*t of the daliw carriod tho 
of Bunw Hogarth. Hogarth howevor, claias 
h« only poneillod a f*w dalles, with Dan Barry doing 
the inkiiig. Apparently Hogurth was quite iepressad 
¥i«j Barry's work, so that Barry carried on the strip 
hiaself, supervised by Hogarth. So the sequence No. 
2509 to 2616 (Septenber 1, 194? to January 3, 1948) 
is priaarly Barry's worfci his actual listed starting 
was on January 5, 1948 (No. 2617 ), and he carried on 
for 46 weeks until Novesber 20, 1948 (No. 2892 ). 

John Lehti took over on Hovenber 22, 1948 (No. 2893) 
anl oontinued throu^ an 11 weak sequence until Neb. 

5, 1949 (N 0 . 2958 ). He was followed Paul Reinaan 
who did a 53 week sequence froai Pebruary 7 , 1949 (No. 
2959 ) until February 11, 1950 (No. 3276) 

Next cane Nidt Viscardy (Cardy) for the following 23 
week sequence froe February 13, 1950 (No. 3277) to Jul 
22, 1950 (No, 3414). He was followed by Bob Lubbers, 
with a 182 week run fTon July 24, I 950 (Re.34l5) until 
January' 16 , 1954 (No. 4506). 

John Cleardo began his aanaoth run on January 16, 1954 


(No. 4507 ) for a teal of 725 weeks, until Deceaber 9, 
1967 (No, 8856). Only Rex Haxon drew sore stripe, but 
Cellaxdo still holds the edge as he drew the Sunday 
Pages during this period.' 

Flnal^ on Deceaber 11, I 967 (No. 8657), Russ Manning 
began the last Tusan sequence, and carried on until 
the desise of the strip on July 29, 1972. The final 
strip to appear was nunbered H. 308 , which meant that 
it was Keuining's 308th strip past the 10,000 mark. 

So • for almost 43 years we were blessed with a eontin* 
uouB run of the adventures of the apsman, sach doy. 
Fortunately, the Sunday pages are still continuing on. 
Long nay they last. 

Bibliogra]Ayt 

Allnn J. Ttemkin's “The ERB Digest" March I 967 

C.B. Cazedessus's "ERB-doi" 

Peter Ogden's "Erbanla" 

Vem Corlell's "Burroughs Bulletin" 

The following table from the ERB Digest lists the di>ily 
strip stozy identification, number of weeks, number of 
stripe, start and completion dates, and the artist. 


STRIP IDENnPICATION WEEKS 


- TARZAK OP THE APES 10 

A. RETURN OF TARZAN 10 

B. K:aSTS of TARZAN 14 

C. SON OP TARZAN I 6 

D. tARZAN ft THE JEWELS OF OPAR 17 

E. TARZAN ft TiS LOST EMPIRE l4 

P. TARZAN ft THE GOUJEN LION 16 

G. TARZAN, LORD OF THE JUNGLE I 6 

H. TARZAN AT THE BARTH 'S CC«B I 6 

I. TARZAN THE TERRIBLE 16 

J. TARZAN ft THE ANT MEN 21 

K. TARZAN THE UNTAMED 40 

L. TARZAN THE APE MAN 23 

M. TARZAN THE INVINCIBLE 29 

N. TARZAN AND THE ClTf OF GOLD 25 

O. TARZAN AND THE UON MAN 23 

P. TARZAN AND THE FIRE GODS 27 

Q. THE TARZAN TWINS 17 

R. TARZAN AND THE LEOPARD NAN 25 

S. TARZAN AND THE MAYAN COIffiESS 25 

T. TARZAN 'S QUEST 27 

U. TARZAN THE MAGNIFICENT I 6 

V. TARZAK UNI»J FIRE 14 

W. TARZAN THE FBARIESS I 6 

X. TARZAN AND THE FORBIDDEN CITY 12 

Y. TARZAN AND THE ELEPHANT NSf I 9 

2. TARZAN ft THE FIRES OF TOKR 27 


STRIPS DATES ARTIST 

60 7/^29 to 16/3/29 Foetar 

60 10/6/29 to 17/8/29 Maxon 

84 19/8/29 to 23/11/29 Maxon 

96 25/11/29 to. 15/3/30 Maxon 

102 17/3/30 to 12/7/30 Maxon 

84 14 / 7/30 to 18 / 10/30 Maxon 

96 20/10/30 to 7/2/31 Maxon 

96 9/2/31 to 30/5/31 Maxon 

96 1/6/31 to 19/9/31 M«on 

108 21/9/31 to 23/1/32 Maxon 

126 2 yV 32 to 18 / 6/32 Maxon 

240 20/6/32 to 25/3/33 Maxon 

138 27 / 3/33 to 2 / 9/33 Maxon 

174 y 9/33 to 24/3/34 Maxon 

150 26 / 3/34 to 15 / 9/34 Maxon 

138 17 / 9/34 to 23 / 2/35 Maxon 

162 25 / 2/35 to 31 / 8/35 Maxon 

102 2/9/35 to 28/12/35 Maxon 

150 30 / 12/35 to 20 / 6/36 Maxon 

150 22/6/36 to 12/12/36 Juhre 

162 14/12/36 to 19/6/37 Juhre 

96 21/6/37 to 9/10/37 Juhre 

84 11/10/37 to iyi/38 Juhre 

96 17/1/38 to 7/5/38 Maxon 

72 9 /y 38 to 8/10/38 Maxon 

114 10/10/38 to 18/2/39 Maxon 

162 20/2/39 to 26 / 8/39 Maxon 


EXAR RICE BURROUGHS - AN APPRECIATION 

Owen William Shuttleworth 


This appreciation is prompted by the excellent art- 
icle by Frank Paul Schonfeld, part one of which app- 
eared in Issue 4. Nr. Schonfeld has confirmed what 
many of us have already deduced from ERB's wri tinge - 
whi^ iei- hie basic concern for humanity. I write In 
the present tense as "He still lives". 

In reading appraisals of ERB it is noticed that so 
many writers do not reveal the underlying humane 
trait in his character which is reflected in his 
writings. This I contend is the basic reason for the 
undying popularity of his works. He does net resort 
to portraying shallow characters but all his heros 
and heroines have great depth of character and ster- 
ling qualities of sotal rectitude and fldelityi some- 
thing lacking in the works of many "modem" authors 
who have to resort to saLiclousnsss and lax morale to 
"sell" their bo^s. A good c omedian does not have to 
resort to "blue" Jokes and likewise a good author 
does net have to include the current interpretation 
of'eex' to sell his books - henoe I hold this anoth- 
er reason for ths continued demand for the wmrks of 


B.R.B. and is proof of this contention. 

This popularity proves that the majority of people 
still long for good, clean, "old fashioned" stories. 

Ones you can recomend, and held up as an example, to 
your children. This is reflected in films, alsoi - the 
really popular ones, which include all of E.R.B. 's, *re 
twn office sellers. 

ERB, however, is not Just concerned with writing such 
"clean” novels but also concerned with the deeper asp- 
ects of life. His sagacity brings to public notice the 
evils of war, drugs, unemployment, and other social 
evils which I enltfge upon hereunder. This diversity of 
subject /ind styla is another reason why he is still 
extant. 

He has a deep sympathetic way of writing about the fut- 
ility of war even thou^ wax is necessary in some inst- 
ances. The opening dwpteT in THE MASTER MIND OF MARS 
in which he refers to trenchwarfare is very moving. This 
together with BEYOND THE FARTHEST STAR epltoalsee the 


utter honelessness *inii pnthos of =1 planet which api>- 
esrs to have forgotten why they are still fighting. 

If the story had teen comoleted no doubt 3RB would have 
found a solution - old enemies become new allies as is 
generally the case in real life. 

The same symT>athy is shown with regard to the American 
Indians. In The WAR CHIEF and APACHE DEVIL ever, thou^ 
he lived in an age when these Indians were kept down 
by force he could still present both sides, the Red 
and the VJhite and in each case displaying unusual open- 
mindedness for the period. 

This objectiveness can also be seen in his attitude 
towa.rds, for example, the Germans. In the early TARZAN 
books he malces deservedly harsh comments =bout some of 
the German types he depicts but he is able to show im- 
partiality in quoting finer qualities In other Germans 
in TARZAN AT THE BARTH'S CORE and BACK TO THE STONE A®. 

In MOON MEN, for example, he shows the reason why we 
must fight against oppressive regimes, but even if 
conqured, ultimately human nature will strugle for 
freedom and good eventually triumph over evil. In f»ct 
the latter is a theme propounded in most of his books. 


He never indulges in racial or colour prejudice. Many 
of his heros, especially in the Martiafi stories, are 
of a, great variety of colours - green, red and black 
beingfacourites. If he makes a. derogatpry remarks about 
a person of a certain colour he always raises a person 
of thS’ sa.me colour to hero level In compensation. 

In books like the MUCKER and OAKDAIE AFFAIR he port- 
rays with feeling and wa.rmth the lugubriousplij^t .of 
the slum dweller, the unemployed and the tramp ( in 
colloquial American - "bxim"). He even has a. good word 
to say for the ex-Chicago gangster in TARZAN TRIUMPHANT. 
He sees tha.t some men are not wholly bad but he can see 
good in them and have them reform. He even shows the 
quality of loyalty in the pathetic creatures in MONSTER 
MEN. 

In the RESURRECTION OF JIMBER-JAW, among many other 
quotable references, he exposes the false values of 
society, which, aithou<di dated in parts, is still rel- 
evant. 

His continuous theme is that animals »re humane but one 
insults them if one says that mankind is bestial - the 
inference being that some men »re lower than beasts. 


His stories, generally descriptively set in salubrious 
surroundings, always uphold the dignity of men and 
women. V/ith some exceptions the hero always rescues 
the heroine before the villain violate.^ her; the ex- 
eptions are when the heroine successfully defends her 
honour and dispatches the villain without the hero's 
help. 

He always .portrays very delicately the time honoured 
acceptable formula for love stories of initial attract- 
ion, hisundersta,ndings, and fin=l reconciliation. 

He always upholds the tradition of unswerving fidelity. 
TARZAN & JANE, JOHN CARTER & DEJAH THORIZ, CARSON 
NAPIER & DUARE, DAVID INNES A DIAN THE BEAUTIFUL etc. 
do not allow anything to divert them froti their course 
of true love, digressions with other members of the 
opposite sex when all hope seems to be lost, are not 
for them, instead they strugle on against all odds 
until their endeavoiurs are rewarded and their lost love 
is found aga.in. 


No doubt fans, well as I, know many more examples 
of his hum-an nature which could be quoted but for the 
present the aforementioned will suffice, 

I would equate S.R.B. with Zan<^ Grey, H. Rider Hagga.rd, 
Mark Twain, Jules Verne and H.G, Wells. Together with 
him nor.- of these had to resort to present day stand- 
ards of profanity - their language was always above 
reproach - and_ their stories are still in demand. He 
also has the Dickensian quality of exposing social 
evils as mentioned, and similarly with Dickens one 
grows more anpreciative of E.R.E. with age. 

As a schoolboy I saw my first Tarzan film in the late 
I920*s and read my first E.R.B. book (A PRINCESS OF 
mars) in I 93 G, and in this context as a fan for *50 years 
I welcome^this opportunity of being able to express my 
appreciation for the pleasure his works have iriven me 
over the years in company with millions of other people 
past, present »nd future. 


This is totally unlike the pseudo "Tarzan" imitations 
of plagiaristic authors, who, as before stated, in- 
stall promiscuity in their creations to promote their 
works. ('.'fE ALL KNOW V.HO THEY ARE). 

Most of these licentious "T»rzan" substitutes have no 
depth of character but h»ck their way through hordes 
of adversaries regardless of whether they are right or 
wrong. I sometimes wonder who is oppressing who,' These 
unworthy males have like-minded fickle female friends 
whose affections show marked vacillation. That such ig- 
noble types could rise to noble acts of world salva.tion 
is ludicrous. 


Another excellent 
example of Frank 
Hoban’s art -work 
from 'TARZAN AT 
THE EARTH'S CORE 
Blue Book Mag- 
azine Sent. 19^9 



You will see that this is not intended to be » definitive 
study, or a critical appraisal but a mire unadulterated 
eulogy, I would reiter=te that this is an appreciation 
not an appraisal and even though some may say that I am 
a sentimentalist I hope that they m»y indulge me in my 
loyalty os I api totally unrepentant of these biassed 
remarks, being subjective and prejudiced in his favour - 
unlike E.R.B. who is only prejudiced against in.justices 
which I hope will obviate any criticism of this discourse 
which to me celebrates the Golden Anniversary of my 
introduction to Tarzan. 

I, myself, would indulge in only one slight, dare I say, 
criticism - why in A FITTING M.AN OF MARS did GHRON, 
the spider king, whose favourite pastime was roasting 
or toasting maddens, not get his just desserts? Did ERB 
intend to launch a later expedition against him or has 
he left it to us to send -a special Viking lander nrobe 
to BAF300M with a back-up strike force to ex»ct just 
g retribution? 
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The Olympic Marvel 

the continuation of the story hehind 
TARZAN in Guatemala. 2. 

by 

Doug Elmo Brooks 

The executives of Burroughs-Torzan 
!Dnterprises went to the limit of ex- 
penses in sending an entire notion pic- 
ture conT^ny, numbering 29 persons in 
all— together with tons of frei^t to 
Guatemala to film— ’’ 'HIS NEW ADVENTURES 
OF TAR2AN" and TARZAN AHD THE GREEK 
GODDESS' .' The whole mammoth project 
which could be classed in the category 
of a documentary, I suopose, eventually 
became known »s the Ashton-De«rholt. 

The nreperation for this expedition 
required more th“n 4 months, with 5 
months required for the preparation 
of the script »nd shooting continuity 
a volume pronounced the largest single 
piece of workof its type in picture 
history. 




Although his henchmen constantly att“ck 
Thrzan and leave him for dead, the latter 
uses his superb physique to outwit them, 
and in company with Ul® Dale, his girl 
friend, manages »t l»st to brin<? home the 
formula, which is then destroyed. This 
sensational film is the amazing sequel to 
”THS NSW ADVSNTURSS OF TARZAN" again 
starring Herman Brix".... 


"ms NSW ADVENTURES OF TARZAN" opens with 
Tarzan-(Brix) , leaving his Greystoke 
estate in England to engage in a search 
for a lost conar«ile in Guatemala, He acei- 
denta.lly meets up with Major Martling, 
(played by Prank Baker), and his daughter 
who were in search of precious stones in 
the ruins of an ancient Hayan city. . . . 


The Burroughs-Tarzon Enterprise was 
under the direct charge »nd personal supervision of 
Ashton Deorholt, with Wilbur McGaugh behind the meg- 
aphone along with Edward Knull. 

•In the fall of 1934 this gigantic project got under 
way on a huge Ocean-going liner— leaving civilisation 
far behind,— and later they had to embark bag and 
baggage on = huge barge ahd float down the Rio Dulce 
(Sweet River) through the heart of the relentless 
Jungle. In some respects life on the barge was com- 
'fortable enough— it being r»ther like a small hotel 
with it's sleeping quarters, dining and cooking arr- 
angements. 

On the trips inland however, it was necessary more 
than once to resort to hastily - built native huts, 
especially during the making of night scenes. On these 
occasions Indian porters were sent on ahead to cut 
down undergrowth and clear space and build such temp- 
ory shelter. ..as was necessary. It would not have been 
necessary for the TARZAN company to consider such 
primitive quarters— their "natural sets" had always 
been near some town or village equipped with a hotel 
or picturesque country Inn— but, things were diff- 
erent — this was raw Nature. 


These native huts were made by cutting down two or 
three dozen bamboo poles, planting half a dozen of 
them in the ground for wall frames, and... using the 
rest for 3rafters,with palm leaves or banan» stalks 
and adding a ga.ily coloured cloth for = door. That 
was the recipe for building a native hut in the 
jungle of Guatemala where the members of the Tarz»n 
company spent 4 months. 

With the exception of wild animals sc»res »t night 
a few snakes in the day, and the ticks, centipedes 
and mosquitos at all hours, the company suffered 
little inconvenience from the live creatiires of the 
jungle— but the animals and reptiles on the barge 
were another story. 

SECRET OF "THE GREEN GODDESS" 


One reviewer commenting on this unique pieture writess- 
"The action of the latest adventures of Tar«»n is 
set in the heart of the Guatemalan jungle. Here Raglan 
an unscrupulous white explorer, steals an idol known 
as The Green Goddess from the natives in their temple. 


‘P’rzan and his party also covet the Green Goddess, 
which is said to have within it's centre a. secret 
formula of a tremendously powerful explosive. The 

rival explorers constantly strive to get 
the better of each other and R»gl»n does 
not scruple to use foul methods. 
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— •■’nd •» sacred idol renuted to contain the secret for- 
mula for a high explosive. Their party ran into con- 
sideraple trouble through a vill»n named 3aglan,( played 
by Don C»stello), and natives who worshiped the sacred 
idol. In a ruined city they discovered the idol and re- 
leased Tarzan's comrade. Ula Dale, Tarzan's girl friend 
is revealed as an intelligence agent. Operator No.l7 
working on behalf of the authorities. Another famous 
name also appeared in the cast — that of Jack Hower, 
who played the role of Blade, was once a famous movie 
athlete. 

May I digress for a moment, t.he Mayans were said to be 
the earliest civilisation in the Western hemesphere, an 
amazing race who lived in Central America some fifteen 
centuries ago. 

It was said that wisdom was restricted to the favoured 
few in early Mayan days. Therefore after the Spaniards 
invaded Central America in the l6th Century they found 
it conparitively easy to destroy the accumulated learn- 
ing by disposing of the nriests and the ruling caste, 
and by burning the fibre-paper books in the temples. 
Ruins of the city of Tical, where ^,000 of these books 
were destroyed are to be seen in the film "TARZAN A THE 
GREEN GODDESS". The ruins of Quirigua another Haysin 
city are also to be seen in this wonderful film. 


There was a great deal of opposition to the film "NEW 
ADVENTURES" from certain quarters—certain forces were 
trying to clamp down on distribution— 'to squeeze EBB 
out and yet ERB was the only person who had made it poss 
ible for certain companies to a,cquire many millions 
from Tarzan business. 

Certain influences were at work to suppress this wonder- 
ful picture— give it bad publicity, and the 'Trade' 
journals attempted to play it down and jeouapdise its 
popularity. 

The "New Adventures" could be booked in sever*! ways to 
make it selective. It was originally a IZEpisode serial, 

A 7S-minute feature length film composed from the 'early 
chapters was released alongside the serial. This picture 
made a great impact on the foreign market and enjoyed 
many years of release throui^out the world despite 
American opposition. 

"Tarzan and the Green Goddess" opens up in very much the 
same way as "New Adventures" and was composed of material 
from the serial with the addition of some unused footage 
from the 3»me production. 

I well remember the "Green Goddess". Over in London, 
England, Associated British Pictures Corp.the big 
renters, released'TARZAN AND "raE CTEEN GODDESS' in 1938 
with a footage of 6,^6 ft. 


L»:ter in 1940, "GODDESS" was released by another renter, 
with a. footage of 6,168 ft. and Herman Brix was billed 
as Bruce Bennett in this version. 

The story opens with Tarzan boarding the S.S. Wang»i 
to help a friend, where he accidentally meets Martling, 
a.n archaeologist and his daughter Alice, (played by Dale 
Walsh), leading an expedition to tJie Guatemalan jungles 
in the hope of locating the famous Green Goddess— a 
priceless Mayan relic containing a fortune in gems. 

Lord Greystoke, better known *8 Tarzan, celebr»tes his 
return to civilization with a sparkling gypsy p»rty. 
Friends of the titled ape-man eagerly await news of his 
exploits with the Martling expedition, « hazardous 
venture in quest of the legendary green godess, an 
ancient Mayan relic. 

Having ingeniously wrested the idol from the May”ns, 

Major Martling and his party m»ke their way out of the 
Guatemalan jungle. Raglan, an unscrupulous explorer, 
(played by Don Gastello, and later by Ashton Dearholt), 
steals the Green Goddess from them and manages to escape, 
but the statue is of no use to him with out the secret 
code which is still in Major Martling's possession. 

Raglan attacks the Major, steals the diary and once again 
sets off throu^ the jungle to join Professor Power at 
Mantique. Tkrzan, picks up the trail and tracks him down 
to a hotel. He climbs the balcony and sees Raglan »nd 
two confederates studying the coveted diary. Without 
further ado, Tarzan smashes his way into the room »nd 
a terrific fight ensues, during which the ape-man is 
overpowered and thrown over the balcony to the ground, 
where he is left for dead. The Major and his party hear- 
ing a scuffle, force their way into the room only to 
find the men have flown with the idol. They discover 
Tarzan on the ground a.nd rejoice to see he shows signs 
of reviving and has managed to retrive the diary. 

To their intense relief Raglan h»3 inadvertently left 
a very important clue to his whereabouts— a telegram 
is discovered in the diary giving information of the 
manner in which the Goddess is to be shipped. 

After many exciting adventures in which T»rzan miracul- 
ously escapes death, Major Martling »nd his party once 
again become prisoners of the Mayan natives in the temp- 
le from which the Green Goddess has been stolen. The 
Major and his assistant are condemned to torture in an 
attempt to' force them to reveal the wherea.bdbts of the 
idol. Tarzan is thrown into the Pit of the Sacred Lion, 
and Ula Dale into an adjoining cell. 



Owing to the superhuman efforts of Tarzan they all man- 

TARZAN REGAINS THE SECRET CODE 
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-■>^e to escape and make ha.ste to Puerto Barrios where 
they know Rasl»n has taken the idol. Arriving there 
T»rz»n once a< 5 a.in obtains possession of the Goddess, 
but even now their trials are not ended. 

They shin the idol and embark in a wind-jammer— the 
only vessel available. They are caught up in » terrific 
tropical storm and realise they are more or less pris- 
oners of the Captain who is in the pay of the Proff- 
essor, then they discover that Bap-lan is also on board. 
Raglan, in an attempt to get the better of the Ca.nt»in 
is shot and the Major »nd party eventually arrive 
safely to England where the Green Goddess finally 
gives up its secret. 


Brix must have borne a charmed life for in one sequence 
he makes a spectacular swing out over » precipice on the 
end of a vine, over raging waters below. With » quick 
twist of his body, he performs = wonderful hierh dive, and 
then treats us to some thrilling swimming through raging 
rapids and reaches the heroine Hiss Ul" Holt, In time to 
rescue her from being drawn over the raging water f-lls. 

In another scene Brix is surrounded by natives of the 
city and he fights his way out with great ferocity . 
Snatching up the natives one after another high up above 
his head, he hurls them about »s if they were me^rly 
cardboard dummies. 



Sadly enough, it would seem that '’New Adventures" and 
"Goddess" which made Brix famous as Tarz-an =iid showed 
him a.s a. famous athelte jeopardised his career in motion 
pictures as a straight or dramatic actor. Anyway, by the 
year 19^ Brix became Bruce Bennett and wanted to forget 
that Tarzan ever existed. It should be mentioned that 
these two movies were ‘played down' in America. m.G.M. 
boycotted the film and it was accorded very poor dist- 
ribution, In England it was given an enthusiastic rec- 
eption and was constantly re-issued in the ^O's * *IO's. 
Note;- Wardour Films, of Film House, ■■'ardour ?t, London, 
W.l. released "New Adventures" in June ini': with a 
footage of ^,6P0ft. 


Yes, this wonderful picture which was entirely novel 
and different from previous Tarzan vehicles caps it's 
multitude of thirlls with what is believed to be the 
most exciting ocean storm scene ever depicted on the 
screen. 

By the way, during the filming of’Goddess’ some of the 
cast had to resort to the use of native indian dugouts 
which were called pit pans and are used to navigate 
jungle rivers in Guatemala, Some of the players had to 
make trips up the Rio Dulce in one of these odd native 
boats. This was just one of the many interesting 
glimpses of life in Central America to be seen in tiiis 
mammoth screen feature from the pen of EBB. 

One of the most thrilling episodes ever shown in a 
photoplay is a, hand to hand struggle with a huge num- 
idian lion and Brix in a stone dungeon. Brix ran a 
very big risk in doing this scene for'Goddess'. 

Actuallt wh»t took place was that the lion was secured 
by two steel chains, one frail and easily broken while 
the other invisible to audiences, nevertheless strong 
enough to hold the lion secure, at le»st thats what 

the people in charge thought iinfortun»tely whilst 

this scene was being shot both chains broke at a crit- 
ic»l moment. Only the perfect physical fittness of 
Brix and his c»lm calculated courage enabled him to 
escape with just a few lacerations. To think that all 
this transpires to afford picturegoers entertainment. 


Another particularly nerve racking scene where the hero- 
ine Ula Dale, was tied upside-down over a wild anim°l pit. 
Two leopards who are trapped in the pit are leaping high 
up the walls endeavouring to reach the girl. All the time 
the strands of the rope are gradually severing, one by 
one, with the strain. T».rzqn, hearing her screams arrives 
on the spot as she falls in the pit and after » desperate 
struggle subdues the bea-sts by quick work with his Vnife< 


MORE LETTERS PROM THE TARZAN Fllil STABS 
3 . Denny Miller. 

Martin, 

Received your letter yesterday, it went to ap agent 
I'm no longer with, probably explaining the delay. I've 
also been out of town visiting friends in Lp Jolla. 

I've equipped = gym in my garage and no longer go to 
'Vinces’ (a femous Californian bodybuilding gym). Bob 
Blake ('Barretta') and O.J, Simpson are just a couple 
of stars who work out there. The gym is located near the 
CBS TV and Universal Studios. I too h»ve a degree in 
Phys. Ed. from U.C.L.A. My father retired this year as 
a professor of P.E. at U.C.L.A. He taught there for M 


years »nd obtained his Doctorate degree from N.Y. uni- 
versity. I have been married to Kit Snythe for 9 yrs. 

Me have two children Courtney 5 and a son from •> previous 
marriage, Brad 17. He will be going to UCLA next month. 
Hope to hear from you again. Denny Miller. 

Buster Crabbe. 

Dear Martin, Returned yesterday from a two week tour. My 
first film a Tarzan type movie. Kin#' of the Jungle was 
made in '33, and superior to Tarzan the Fearless, I’ve 
been kept 'Alive' so to speak by the serials I m«de in 
1936 - 3 ?-^ (Flash Gordon) and a Buck Rogers seri»I in 39 
made at Universal. Yes I did know that Jock Mahoney has 
the same birthdate, of *11 the men that pl»yed Tarzan he 
IS my favourite. 

Personal Regards Buster Crabbe, 
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